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FADE IN:

EXT. FROZEN POND (NEW HOPE MINNESOTA) - DAY (1961)

JESSE SANDSTROM, a boy of 4, is skating with a few other 
children on a small pond. He falls and hits his head. Dazed 
and hurt, he tries to hold back the tears. 

On his knees, he looks up at the sky: in a white haze 
everything moves slowly, the snow, the clouds, the wind. Time 
stops.

EXT/INT. CHEVY (MOVING)- DAY

A surf green 1957 Chevy blows past a stop sign. Inside the 
car, Jesse sits in the front seat, holding a wash cloth with 
ice against his forehead.

MARY SANDSTROM, 20s, petite and pretty with big hair, in a 
panic POUNDS ON HER HORN.

Jesse looks up at his mother curiously as the car careens 
dangerously past the oncoming traffic.

INT. DOCTOR'S OFFICE - DAY

Jesse sits (his forehead bruised) on the examining table. The 
DOCTOR examines him. Mary Sandstrom looks on.

JESSE
When I get bigger, I'm going to be 
a hockey player.

DOCTOR
In that case, you should wear a 
helmet.

JESSE
Or maybe an artist. I like to draw 
and finger paint with violet and 
purple and blue. Like my bruise.

DOCTOR
Oh an artist. You won't need a 
helmet for that.

INT. SANDSTROM LIVING ROOM - NIGHT 

Jesse (his forehead still bruised) totters even with his
hands flat up against the glass of the TV screen.



Mary Sandstrom is in the kitchen but has a clear view into
the living room. She has on a traditional apron.

JIM SANDSTROM, late 20s, is seated in an arm chair with an
opened newspaper. He wears a button down gray sweater, white
shirt and dark pants. Across from him sits an upright piano.

MARY SANDSTROM
Dear, he’s standing too close to
the TV. Aren’t you watching him?

JIM SANDSTROM
He’s all right.

MARY SANDSTROM
(emphatically)

No, no, it gives off some kind of
radiation. I read it somewhere. I
swear to God that boy will be
brainwashed by that TV. Sit him
down. He’ll go blind.

INSERT: (in black-and-white) TV commercial -- gleaming white 
smiles and TALKING HEADS in pajama tops pushing toothpaste.

BACK TO SCENE

JIM SANDSTROM
It’s a TV, not a radioactive bomb.

MARY SANDSTROM
Jim, you consider yourself an
expert because you once sat, in
the dead of winter, staring
mindlessly at a radar screen in
Alaska.

INSERT: (in black-and-white) TV Commercial -- flashes of Dove 
soap. This is followed by DOCTORS and NURSES in surgical 
gowns and masks huddling over a critical patient

INT. JESSE'S BEDROOM - LATER

Jesse is in bed under the covers. His father leans down and 
speaks softly. Their bond could not be stronger.

JIM SANDSTROM
You’ve got quite a bruise there 
Jesse.

JESSE
It doesn’t hurt anymore.
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JIM SANDSTROM
You’re a tough kid son. You’re a 
good boy.

He leans down to give Jesse a kiss.

JESSE
Don’t kiss me on my bump.

He gives Jesse a kiss on his cheek.

JESSE (CONT’D)
I love you Dad.

JIM SANDSTROM
You don’t call me Daddy anymore?

JESSE
I’m a big boy now.

JIM SANDSTROM
Don’t grow up too fast son.

Jesse smiles and reaches out and hugs his father’s neck. 

JIM SANDSTROM (CONT’D)
Good night, honey.

JESSE
Night.

INT. SANDSTROM BASEMENT - DAY

Jesse wears a pale blue Superman costume with a long red 
cape. He picks up a toy plastic sword and strikes his Bozo 
the clown punching bag, rocking it back and forth.

MARY SANDSTROM
Jesse, don't be too rough with your 
punching bag. You might break it.

Mary Sandstrom takes some clothes out of the washing machine 
and begins to hang some shirts and towels from a make shift 
line. 

Jesse goes over to the portable TV flickering in a dark 
corner. The TV casts a snowy blue light. 

INSERT: black-and-white footage of the Kennedy Inaugural.

BACK TO SCENE
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JESSE
Mommy, who's that on the TV?

MARY SANDSTROM
Come over here, I'm busy with the 
wash.

Jesse walks over to her.

JESSE
Mommy, who's that on the TV?

MARY SANDSTROM
Kennedy's becoming president.

JESSE
Mommy, who's the blue man on the 
TV?

MARY SANDSTROM
What do you mean, blue man? What 
blue man?

JESSE
Over there, he made the room turn 
blue.

Mary Sandstrom looks over at the TV in the corner of the 
basement.

MARY SANDSTROM
You mean the TV made the room turn 
blue.

JESSE
Mommy, but who's the blue man?

MARY SANDSTROM
He's a poet, Robert Frost.

JESSE
Is he a blue poet, Mommy?

MARY SANDSTROM
I don't know. Go over there and 
watch it. I have to finish the 
laundry.

Jesse stares at the TV screen. 

INSERT: black-and-white footage of Robert Frost (THE BLUE 
POET) at the podium.
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THE BLUE POET
Until we found out that it was 
ourselves 
Something we were withholding made 
us weak. 
We were withholding from our land 
of living, and forthwith found 
salvation in surrender.

INT. SANDSTROM KITCHEN - NIGHT (1963)

Jim Sandstrom, bleary eyed, wobbles. He is wearing his old 
Air Force uniform; the rumpled shirt hanging out over the 
pants; the long overcoat loosely draped over the rest of the 
drunken ensemble. 

Mary Sandstrom in her night gown cannot believe what she 
sees.

MARY SANDSTROM 
Jim Sandstrom you look ridiculous.

JIM SANDSTROM 
(in a drunken, angry 
voice)

I'm a swinger baby and don't you 
forget it.

MARY SANDSTROM
Hey swinger, swing on these. Do you 
see these bills?  All late.

JIM SANDSTROM 
Never mind, I want some fuckin' 
dinner.

INT. JESSE’S BEDROOM - JESSE’S POV - SAME

Darkness.

MARY SANDSTROM (O.S.)
Here, if you want some fuckin' 
dinner, you make it. 

There is a LOUD CRASH and then the SOUND OF FOOTSTEPS outside 
Jesse's door. The bedroom door opens and the room fills with 
light. Jesse's father stands in the doorway 

JIM SANDSTROM
Wake up, soldier. Our Commander in 
Chief is dead.
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INT. BANK LOBBY - JESSE'S POV - DAY

Several televisions broadcast Kennedy's funeral. Hushed, 
eerily, the depositors go about their banking business. Mary 
Sandstrom stands in line waiting to deposit a check. ANNIE 
SANDSTROM (a pretty 3 year old with long strawberry blonde 
hair) holds her hand. 

INSERT: (in black-and-white) JACQUELINE KENNEDY in mourning. 
Use actual footage.

EXT. BUNGALOW BAR - NIGHT (1971)

Jim Sandstrom stumbles (he is very drunk) out of the bar and 
makes his way across the parking lot to his late model blue 
Pontiac. He fumbles with his keys. He drops them. He falls to 
the ground. 

Sitting on the ground he seems totally lost, baffled. The 
keys are inches from his hand. He picks them up, stands ever 
so slowly and opens the car door and climbs into the car. He 
has trouble putting the keys in the ignition. Finally the car 
fires up.

EXT. MEDICINE LAKE ROAD - SAME

The Pontiac climbs a hill over some railroad tracks. As the 
Pontiac approaches the crest of the hill, it weaves out of 
its lane toward the middle of the road. 

An oncoming car suddenly appears from the other side of the 
hill. The Pontiac turns to avoid it but over compensates and 
flies off the road and flips (THE SOUND OF SHATTERED GLASS) 
as it bounces down the hill.

In the darkness the Pontiac rests upside down, crushed, 
almost flattened at the bottom of the hill.    

EXT. SANDSTROM HOUSE - DAWN

A police car pulls up in the semi-darkness in front of the 
Sandstrom home. 

TWO POLICEMEN get out and walk to the front door and ring the 
door bell. They wait patiently. Finally, they ring the bell a 
second time. The light comes on from the inside, then the 
porch light is turned on. The door opens. Mary Sandstrom 
appears in cotton robe. When she sees them, she knows the 
news is bad.

FADE TO BLACK.
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FADE IN:

INT. SANDSTROM KITCHEN - DAY (1974)

Mary Sandstrom sits at the kitchen table with coffee and the 
newspaper. She has short hair now and is dressed for work in 
a nurse's uniform.

Jesse Sandstrom, now 17, stands next to her, his hair falling 
well past his shoulders.

MARY SANDSTROM
My dad's coming to visit this 
weekend. He has a new song he wants 
to play with you and Frankie.

JESSE
What's the song?

MARY SANDSTROM
I've forgotten. He said he would 
bring the record and the sheet 
music.

JESSE
I wanted to ask you about 
something.

MARY SANDSTROM
What?

JESSE
I'm thinking of applying to this 
really fantastic art school. 
They’re based in New York but I'll 
be able to study in Paris.

MARY SANDSTROM
Paris? France?

JESSE
Yes, Paris France. It's one of the 
best art schools in the world.

MARY SANDSTROM
How can we afford it? I can barely 
make the house payments. And Paris, 
France. The cost to fly you over 
there alone.

JESSE
What about

(pause)
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the insurance? The money from the 
insurance.

MARY SANDSTROM
That pittance. That barely covered 
your father's funeral expenses. 
It's gone.

JESSE
All gone?

MARY SANDSTROM
A long time ago. I had bills to 
pay. No, the budget is just too 
tight for art school in Paris, I'm 
afraid.

JESSE
But this is the kind of school I 
need. Maybe with some kind of 
financial aid.

Annie Sandstrom, 14, enters. She is small and delicate and 
very pretty with long strawberry blonde hair.

ANNIE
I missed my bus. Jesse, can you 
take me?

JESSE
Annie. I'm going to have to go all 
the way up to the Junior High and 
then back again.

MARY SANDSTROM
Jesse, take your sister. It's not 
that far out of your way.

JESSE
(to Annie)

Do you have any money for gas?

ANNIE
I have an extra dollar.

JESSE
Fine. Mother and I are finished 
with our discussion. Are you ready?

ANNIE
Ready, steady, go.
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INT/EXT. RAMBLER (MOVING) - MORNING

Jesse is driving. RENEE RYDER, 16, sits up front -- a natural 
beauty. Annie sits in the back. Next to her is FRANKIE 
O'REILLY, 17.

JESSE
Hey, let's stop by the grocery 
store and pick up a masterpiece. 

He holds his fist up to his mouth as if it were a microphone.

JESSE (CONT’D)
Price check on aisle three: 
Campbell's Tomato Soup signed by A. 
Warhol.

Frankie laughs, puffing on a joint.

JESSE (CONT’D)
Ah folks we have a lost child in a 
white wig

(laughing)
at the front of the store. Says he 
comes from the planet Warhol. Goes 
by the name of Andy. 

All are laughing now.

FRANKIE
(in between laughter)

Planet Warhol.

JESSE
Frankie, where's that joint?

ANNIE
(coughing and laughing)

Here, I think I've had enough.

RENEE
Pass it up here, Annie. 

Annie passes the joint up front to Renee. Renee takes a long 
drag and hands the joint to Jesse.

FRANKIE
I'm way too wasted for school.

JESSE
(before taking a hit)

Breakfast of Champions.
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FRANKIE
Jesse have you come up with any new 
songs? We need to work on some 
original material, if we're going 
to make it.

JESSE
I've told you Frankie the band is 
just temporary for me. I'm going to 
Paris to study painting.

FRANKIE
Oh right, man. You want to struggle 
in some garret when instead we 
could be blazing away on stage.

JESSE
No doubt that's your destiny 
Frankie but not mine. Groupies and 
that phony rubbish. It's all 
just...

FRANKIE
Groupies, that's not the point. We 
can blow people away with our 
music. We can do something really 
cool.

JESSE
Right.

(sarcastic)
Really cool. But that scene is not 
for me. Now, look at Leonardo, what 
a mind. What vision. What does 
average person care about that? I'm 
interested in real poetry not some 
stupid lyric in a pop song.

FRANKIE
That's why you got to do it. I can 
hold my own on the guitar, but the 
words. That's you man. The vision.

ANNIE
Frankie's right, your lyrics are 
great, Jesse.

JESSE
(in a fake DJ voice)

Okay, okay. Renee, please find 
something cool on the AM dial. 

RENEE
You don’t have FM.
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JESSE
Exactly.

Renee turns on the radio and searches the dial. Some CHATTER, 
STATIC and then the beginning of a song. She turns up the 
radio.

RADIO
Wake up Maggie I think I've got 
somethin' to say to you. 

Renee begins to sing along.

RADIO & RENEE
(singing)

It's late September 
And I really should be back at 
school.

Annie joins in.

RADIO, RENEE & ANNIE
(singing)

I know I keep you amused. 
But I feel I being used. 
Oh Maggie, I couldn't have tried 
any more.

As the Rambler passes along Medicine Lake, Jesse surrenders 
to the tune and all four sing along to the radio, uncannily 
in perfect harmony.

RADIO & ALL
(singing)

You led me away from home 
Just to save you from being alone.

THE REAR OF THE RAMBLER

RADIO & ALL
(singing)

You stole my heart 
And that's what really hurts... 

The song fades as the car passes out of view beneath a canopy 
of orange, red and yellow leaves.

INT. PLYMOUTH JUNIOR HIGH - MORNING

Through the glass entryway MR. JORDAN, early 30s, looks out 
toward the parking lot. 
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The Rambler idles in front of the school. The back door opens 
(smoke billowing out from inside the car) and Annie steps out 
on the driver's side. Annie closes the door and the Rambler 
takes off.

ON Mr. Jordan as Annie walks into the school. He sighs in 
frustration.

MR. JORDAN
Miss Sandstrom, was that smoke 
coming out of that car?

ANNIE
Well, it's old. I don't know.

MR. JORDAN
I mean from inside the car.

ANNIE
Oh, well my brother's girlfriend 
smokes. Well, not his girlfriend 
exactly. You know Renee Ryder? She 
went here.

MR. JORDAN
Ah yes, Miss Ryder. And she smokes 
what?

ANNIE
Cigarettes.

MR. JORDAN
Well, there was a lot of smoke 
coming from out of that car for 
just one cigarette.

ANNIE
Maybe Frankie O'Reilly was smoking 
too. I don't remember.

MR. JORDAN
Frank O'Reilly. Yes, now that 
explains everything.  As you may 
recall, there was an incident 
concerning drugs with your brother 
and Mr. O'Reilly here in the past.

ANNIE
That was a long time ago.

MR. JORDAN
Not so long ago.
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ANNIE
Well, he doesn't go here anymore.

MR. JORDAN
Your brother had such a hard time 
here after your father's accident.

ANNIE
(sadly)

Yes.

MR. JORDAN
I'm sorry I brought it up and sorry 
to say that I can't let you attend 
classes in your condition.

ANNIE
What do you mean, my condition?

MR. JORDAN
I'll give you a pass for the 
nurse's office. If she's clears you 
to attend classes, fine. If not, 
your mother will have to pick you 
up and you'll have to go home.

Annie stares angrily at Mr. Jordan as he writes out the pass.

MR. JORDAN (CONT’D)
Here you go.

INT. NEIL ARMSTRONG HIGH SCHOOL (HOMEROOM) - MORNING

While students exit the homeroom, MR. HARTELY (late 20s, 
overweight with thinning hair) signals with his index finger 
toward Jesse. An art instructor, his hands and fingernails 
show traces of paint.

MR. HARTELY
What you need to do is begin a work 
on a really big canvas.

JESSE
What? A big canvas? I've got to 
perfect my draftsmanship first.

MR. HARTELY
This will free your mind up. A 
large scale work. A big painting 
will help you overcome this mental 
block of yours.
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JESSE
(emphatic)

I'm not blocked.

MR. HARTELY
You're not turning in any work.

JESSE
I'm working on some things. In 
fact, I'm thinking of applying to 
the Parsons School of Design and I 
need a recommendation.

Mr. Hartely tries to cover it up but he is hurt and angry.

MR. HARTELY
The Parsons School, a very good 
school. But I thought you were 
going to study with my old teacher 
at the University of Minnesota? 
I've already spoken to him about 
you.

JESSE
I not interested in pop art, 
abstract art. I want to study in 
Europe and see the works of the 
great masters, Titan, Leonardo and 
Botticelli.

MR. HARTELY
Your living in the past. There's a 
revolution going on out there and 
you could be a part of it.

JESSE
I don't any part of that 
revolution. I want to recover 
what's been lost by your 
generation. 

Mr. Hartely looks closely at Jesse.

MR. HARTELY
Are you stoned?

JESSE
No.

MR. HARTELY
Right. Listen you need to start 
showing up for school on time, 
straight and ready to work on a new 
painting. Start flying right buddy.
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JESSE
But Mr. Hartely.

MR. HARTELY
Don't waste my time, I've got a 
class to go teach.

Devastated, Jesse turns his back on Mr. Hartely and walks 
out.

INT. NEW HOPE NURSING HOME - HALLWAY - DAY

Mary Sandstrom is pushing a cart with fruit drinks and 
medications. She looks up when she’s paged on the public 
address system.  

NURSE (O.S.)
Mary Sandstrom, please call the 
front desk. 

Mary Sandstrom stops and picks up a wall phone in the 
hallway.

MARY SANDSTROM
This is Mary Sandstrom.

She listens attentively, then becomes concerned, fearful.

MARY SANDSTROM (CONT’D)
Yes. I will certainly talk to her 
and her brother about that. And I 
will make an appointment for her 
right away. Thank you.

EXT/INT. RAMBLER (MOVING) - DUSK

Aerial view of the Rambler cruising down the highway.

RADIO
Ground Control to Major Tom, 
Ground Control to Major Tom, 

The Rambler exits Highway 18 to Medicine Lake Road.

RADIO (CONT’D)
Take your protein pills and put 
your helmet on... 

Jesse and Renee in a cloud of marijuana smoke. 

The lake flashes by, the sun setting amongst clusters of 
pink, violet and lavender clouds.
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The Rambler pulls into a parking lot by some trees and a 
deserted beach. 

The wind is blowing hard off the lake. It is getting dark. 

Jesse turns the engine off (this cuts off the music from the 
radio) and fires up a joint.

JESSE
Whoa. I feel fine. How about you,

(he makes a face)
honey.

RENEE
Oh,

(smiling)
it's honey now. Oh, you're going to 
get romantic. But still I have a 
boyfriend.

JESSE
A boyfriend who's doing God knows 
what with who at the University of 
Chicago.

RENEE
Don't say that. I trust him to be 
faithful.

JESSE
Oh really?

She takes a big hit off the joint.

RENEE
What would you do with me anyhow?

JESSE
What?

RENEE
What would you do with me? You have 
too many things in your life 
already. Your band, your art.

JESSE
I just want it all Renee. I want to 
study art in Paris but I love the 
band. And you, I don't want to 
leave you behind.

RENEE
Jesse, you have a true calling.

16.



JESSE
Frankie won't like it if I leave 
the band. I don't why, he's going 
to be a star. Leave all that to 
him. He doesn't need me.

RENEE
What about you? Are you going to be 
a star?

JESSE
A star. I'm a serious artist. Not 
some Hollywood matinee idol.

RENEE
Jesse, you could be a star. I 
believe in you.

Jesse looks up and sees a cop car IN THE REARVIEW MIRROR.

JESSE
Oh fuck.

RENEE
What?

JESSE
The cops. Put the joint out. Be 
cool. 

Jesse starts the car and begins backing up. He then looks 
down and puts the car in drive. 

The police car flashes its red lights and Jesse nervously 
puts the Rambler back in park.

EXT. SANDSTROM HOUSE - DAY

GUS CHRISTIANS, early 60s, steps out of an older Thunderbird. 
He wears a light brown hunting jacket, a western hat and 
boots. He walks to the back of the Thunderbird and gets out 
his luggage. 

Annie runs toward him followed by her mother. He sets the 
luggage down and opens his arms.

ANNIE
Papa. You're here.

They hug.

GUS CHRISTIANS
Oh sweetheart. So good to see you.
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MARY SANDSTROM
Did you make good time?

GUS CHRISTIANS
Reasonable.

MARY SANDSTROM
It's still early.

GUS CHRISTIANS
Well when you decide to give up 
this city life and come to the 
farm, I won't have to make this 
long trip anymore.

MARY SANDSTROM
We've talked about this a thousand 
times since Jim died. I like it 
here. And you know the kids love it 
here.

GUS CHRISTIANS
(laughs)

Okay, okay. I'm not trying to start 
something. I've been up since four 
tending to the cows and horses.

MARY SANDSTROM
Oh I'm sorry. You've already had a 
long day Dad.

GUS CHRISTIANS
The neighbor kid came by and I gave 
him instructions. Hopefully, I 
won't come back to any dead cows.

MARY SANDSTROM
I'm sure they can make it a few 
days without you.

GUS CHRISTIANS
You don't know that Buckley boy. 
But he works cheap and if there is 
problem -- his father will know 
what to do. I gave them your number 
just in case. 

Jesse walks out and over to the car.

GUS CHRISTIANS (CONT’D)
(affectionately)

There's that long haired grandson 
of mine.
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Jesse smiles and his grandfather gives him a big bear hug.

INT. SANDSTROM BASEMENT - NIGHT

There is a Fender Rhodes electric piano, various combo and 
piggyback amps and (2) PA speaker columns to the left and the 
right. Jesse plays a Hofner Beetle Bass left handed. Frankie 
plays a Telecaster. In the corner is an old blond portable 
TV. 

GUS CHRISTIANS
What about Frankie?

JESSE
(laughs)

Don't worry about Frankie. He can 
handle anything you throw at him.

FRANKIE
I'll try to keep up and try not to 
step on your lines Mr. Christians.

GUS CHRISTIANS
In that case, call me Gus. 

Starts playing.

GUS CHRISTIANS (CONT’D)
(sings into the 
microphone)

Well I woke up Sunday morning with 
no way to hold my head that didn't 
hurt

Frankie begins to fill in, subtly.

GUS CHRISTIANS (CONT’D)
(singing)

And the beer I had for breakfast 
wasn't bad so I had one more for 
dessert...

INT. SANDSTROM KITCHEN - SAME

The music can be heard coming from the basement.

ANNIE
Don't tell Jesse or Papa about the 
tests.
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MARY SANDSTROM
If that's how you feel dear, of 
course.

ANNIE
I just don't want to worry them.

MARY SANDSTROM
It's probably nothing. Dr. Johnson 
said not to worry.

ANNIE
I'm worried and I'm scared Mom.

MARY SANDSTROM
I know honey.

She gives Annie a hug.

INT. SANDSTROM BASEMENT - SAME

Annie and Mary Sandstrom come down the stairs.

GUS CHRISTIANS & JESSE
(singing)

On a Sunday mornin' sidewalks 
wishing Lord that I was stoned 

Jesse smiles and closes his eyes for a moment.

GUS CHRISTIANS & JESSE (CONT’D)
(singing)

'cause there is something in a 
Sunday that makes a body feel alone 

Annie is quietly singing along. Mary Sandstrom is smiling.

EXT. SANDSTROM BACK PORCH - NIGHT

Jesse looks up at the stars. Gus Christians puffs on his 
cigar.

GUS CHRISTIANS
What's this I hear about the 
trouble that you had with the 
police the other night?

JESSE
It was just a misunderstanding. I 
was parked over by Medicine lake 
with Renee. The police came. 
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I don't know. It's over. It's 
nothing.

GUS CHRISTIANS
Renee, pretty girl. She your 
girlfriend now?

JESSE
Not exactly.

GUS CHRISTIANS
(laughs)

Not exactly, parked by the lake.

JESSE
We were just talking.

GUS CHRISTIANS
Your mother said you were smoking 
pot.

JESSE
That's what the police thought.

GUS CHRISTIANS
(exhales some smoke)

Were you smoking pot?

JESSE
Maybe.

GUS CHRISTIANS
(laughs)

I hear you want to apply to some 
art school in Paris.

JESSE
I've decided not to apply.

GUS CHRISTIANS
Why not?

JESSE
We can't afford it.

GUS CHRISTIANS
A lot could change between then and 
now.

JESSE
The deadline's coming up. There's 
just no way.
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GUS CHRISTIANS
Tell you what, you send in that 
application. First things first. 
Then we'll see about the money. 
Okay maybe we can't swing it. 
Probably not. And the last thing I 
want to make to you is a promise I 
can't keep.

JESSE
I now times are tough, Pa. Don't 
worry about it. There's no point.

GUS CHRISTIANS
You know every year there comes a 
time when it's too late to plant. 
Maybe the rains will come, maybe 
not.

JESSE
(smiles)

Oh I see you're going to punish me 
with a story about the farm now I 
that I admitted to smoking pot.

GUS CHRISTIANS
(puffs on his cigar)

No. As you can see, I like a good 
smoke now and again. And given half 
a chance parking with a pretty girl

(laughs)
might just be what the doctor 
ordered.

JESSE
Okay. I'm listening.

GUS CHRISTIANS
One year after a drought, I did not 
plant on a section.  I was fed up. 
That summer corn was well above a 
foot high by the fourth of July. 
And in the fall prices went through 
the roof. I kicked myself for not 
planting that corn.

JESSE
This is different.

GUS CHRISTIANS
No it's not. You apply. But 
understand, no promises. Right?
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JESSE
Okay.

GUS CHRISTIANS
My brother, your great uncle died 
over there in France during World 
War Two. You know he's buried 
somewhere over there. He was an 
artist.

JESSE
I never knew that.

GUS CHRISTIANS
--landscapes, portraits. He 
dabbled. He was the trumpet player 
in my band. He wrote to us and said 
when he got to Paris, he was goin' 
visit that famous museum over 
there.

JESSE
The Louvre.

GUS CHRISTIANS
He never made it. So if you make it 
over there, you go for him.

INT. ARMSTRONG HIGH SCHOOL (CLASSROOM) - DAY

The class has just finished. The students are exiting. MR. 
HENDERSON, 50s, is sitting at the front. 

Jesse holds a small artists' portfolio case.

MR. HENDERSON
How wonderful. But what about Mr. 
Hartely? Would my recommendation be 
in addition to his?

JESSE
(nervously)

No -- we've had a difference of 
opinion.

MR. HENDERSON
About the school?

JESSE
About the school and the direction 
of my art.
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MR. HENDERSON
Oh I see.

JESSE
Actually I have a few samples of my 
work with me today.

MR. HENDERSON
Well, let's take a look.

INSERT: A charcoal drawing of "The Ecstasy of St. Teresa" by 
Bernini, a silver point etching of the Madonna from "The 
Virgin of the Rocks" by Leonardo and a water color of "Venus 
and the Three Graces" by Botticelli.

BACK ON SCENE

MR. HENDERSON
These are brilliantly executed.

JESSE
Well, you can see the direction 
I've gone in recently.  It's 
partially due to your World History 
course. You know, where we covered 
Renaissance art.

MR. HENDERSON
I remember your enthusiasm for it 
all. Tell you what, come by my 
office on after school and we'll go 
over the application and I'll give 
you the letter of recommendation.

EXT. PLYMOUTH JUNIOR HIGH - DAY

Mary Sandstrom's compact car pulls up.

NURSE HATHAWAY (V.O.)
Mrs. Sandstrom this is Nurse 
Hathaway at Dr. Johnson's office.

MARY SANDSTROM
Yes.

Mary Sandstrom watches and waits.

NURSE HATHAWAY (V.O.)
The results of your daughter Anne's 
biopsy has come back. Dr. Johnson 
has asked that both you and Anne 
come in this morning if possible.
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Annie comes out of the school and walks toward the car. She 
looks toward the ground and then up toward her mother with a 
apprehensive frown.

INT. DOCTOR JOHNSON'S OFFICE - DAY

DOCTOR JOHNSON, 40s, sits behind an oak desk.

Annie and Mary Sandstrom sit in chairs directly in front of 
Doctor Johnson.

DOCTOR JOHNSON
(very serious)

I have the results of the tests 
they took at New Hope General on 
Monday.

Mary Sandstrom sees it coming and freezes. Annie looks scared 
but tries to cover up her hear even from herself.

DOCTOR JOHNSON (CONT’D)
(continuing)

The lymph node tested positive. 

Mary Sandstrom has the breath knocked out of her. 

Annie turns from the doctor and glances at her mother and 
then turns back to the doctor.

DOCTOR JOHNSON (CONT’D)
(continuing)

for Non-Hodgkins Lymphoma. Mary 
Sandstrom cannot speak.

ANNIE
What's the difference between Non-
Hodgkins Lymphoma and

(pause)
-- cancer?

Mary Sandstrom catches her breath.

MARY SANDSTROM
It is cancer, honey. The doctor 
nods in agreement. Annie is 
stunned.

DOCTOR JOHNSON
Non-Hodgkins Lymphoma is a type of 
cancer that is, however, highly 
treatable. Mary Sandstrom is trying 
to remain composed.
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ANNIE
(forces the words out)

What kind of treatment?

DOCTOR JOHNSON
Before the results even came back I 
made a few inquiries just in case 
the news was not what we had hoped 
for. I called one of my former 
colleagues at the Mayo clinic in 
Rochester.  And he referred me to 
Dr. Sydney Stein. Dr. Stein has had 
tremendous success treating 
adolescents for Non-Hodgkins 
Lymphoma.  He's the head of 
pediatric oncology at St. Mary's 
Hospital in St. Paul.

MARY SANDSTROM
It will be just a little bump in 
road for you honey. Won't it?
We're prepared to do what ever is 
necessary to beat this. Annie's a 
good girl. The best girl... I 
can't... 

Annie bravely consoles her mother.

EXT. POST OFFICE - DAY

The Rambler pulls up and parks in front of the Post Office. 
Jesse gets out of his car carrying a large envelope.

INT. SANDSTROM HOUSE - DAY

Jesse enters the house.

JESSE
I have some news. I've sent 
the...is anyone here?

ANNIE (O.S.)
In here.

Jesse walks to Annie's room.

JESSE
Mother's car is here. Where is she?

ANNIE
She's lying down.  She's had a 
tough day.
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JESSE
Why isn't

(vaguely remembers 
something)

she at work? Did you go...

ANNIE
I have Non-Hodgkins

(her voice breaks)
Lymphoma.

Her mouth trembles and tears well up in her eyes.

ANNIE (CONT’D)
Jesse I have cancer.

EXT/INT. SANDSTROM HOUSE - NIGHT

The exterior of the house is decorated with Christmas lights; 
a Christmas tree is fully illuminated in the otherwise 
darkened living room. There is snow on the ground. 

Annie is looking out the picture window; she is wearing a 
Minnesota Twins ball cap to cover up her hair loss. 

Mary Sandstrom's compact car pulls up into the drive. Jesse 
and Mary Sandstrom exit the car arguing. Jesse is wearing his 
father's old Air Force overcoat.

MARY SANDSTROM
What were you thinking?

JESSE
Give me a break. They had no 
probable cause for going through my 
car.

MARY SANDSTROM
They had all the probable cause in 
the world. Plus you're a minor. 
This is the second time I've had to 
come get you at the police station 
for something like this. When will 
you learn? 

They walk in the front door.

ANNIE
What happened?

JESSE
They dropped the charges. It was 
all bogus to begin with.
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MARY SANDSTROM
One of the officers recognized me 
from your father's accident and 
showed some compassion.

JESSE
When you started crying.

ANNIE
Mom was crying?

JESSE
Between mentioning her sick child 
at home.

MARY SANDSTROM
Annie I'm sorry I brought it up. I 
was upset.

ANNIE
(calmly)

Oh my. Glad I could help.

JESSE
It's all a big joke. Harassment. 
The cop saw someone with long hair.

MARY SANDSTROM
Listen I being pushed to the limit. 
I can't take much more of this. I 
need some fuckin' help around here.

JESSE
Whoa mother.

MARY SANDSTROM
I don't need to be leaving work and 
coming to the police station to get 
you.

JESSE
Mom, I'm sorry.

MARY SANDSTROM
You're sorry. Let me tell you. I'm 
sorry and I'm fed up. Now, I've 
missed another shift. This family's 
sinking fast. And I don't know 
where...

JESSE
I'll help with Annie. I'll take her 
to the hospital when I can. I'll 
take her tomorrow. 
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Mary Sandstrom goes to her room. Jesse tries to follow her. 
She slams the door.

ANNIE
Come on Jesse

(grabs his arm)
leave her alone.

EXT/INT. RAMBLER (MOVING) - DAY

The Rambler crosses the Mississippi River between Minneapolis 
and Saint Paul. Jesse and Annie sit up front.

JESSE
I think this is the bridge where 
John Berryman jumped.

ANNIE
Who?

JESSE
A couple of years ago. He was a 
famous poet and professor at the 
University of Minnesota, he jumped 
from one of these bridges onto the 
frozen Mississippi. I wonder if it 
was this one? 

Annie turns and looks out the window at the frozen river.

ANNIE
That's terrible, Jesse.

INT. SAINT MARY'S HOSPITAL - DAY

Jesse and Annie enter into the reception area for the 
chemotherapy unit. Annie goes to the front desk and checks 
in. Jesse lingers behind her.

NURSE
Oh Miss Sandstrom.

The nurse looks up and smiles and then looks back down at the 
note that she is writing.

NURSE (CONT’D)
You know the drill. Go right on in. 

SISTER MARY FRANCIS, late 40s, in a white nurse's habit 
passes by.
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SISTER MARY FRANCIS
Miss Sandstrom, how are we feeling 
today?

ANNIE
Not bad. This is my brother, Jesse. 
Jesse comes forward.

SISTER MARY FRANCES
Oh, playing hooky today?

JESSE
I thought I would give my mother a 
break.

SISTER MARY FRANCIS
Annie says you're quite a musician 
and artist.

JESSE
I don't know about that. You know, 
Annie is a musician too. She's 
quite a good pianist.

SISTER MARY FRANCIS
I had no idea. We have a piano in 
the children's ward. We're having a 
Christmas party there a few days 
before Christmas.

JESSE
Oh really.

SISTER MARY FRANCIS
Perhaps you two could play some 
songs for us?

JESSE
I'll play if Annie does. 

Annie shakes her head but smiles.

SISTER MARY FRANCIS
The children would just love it.

JESSE
We'll be there. Right Annie?

ANNIE
Yes, but just one song. I'll have 
to practice.

SISTER MARY FRANCIS
Fabulous.
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INT. CHEMOTHERAPY TREATMENT AREA - DAY

The room has about a dozen beds and movable partitions where 
patients (children and adults of various ages, most like 
Annie without hair) receive treatment. The room is quite 
bright but sterile. Various NURSES and DOCTORS wander about. 
Annie walks over to a bed and lies down. 

Both a nurse and doctor come over to her bed, checking 
various charts, and begin preparing to administer her 
treatment. 

DR. SYDNEY STEIN, mid 50s, enters. He is tall and has dark 
hair with streaks of gray.

DOCTOR STEIN
Miss Sandstrom. What do we have on 
the menu today?

He reads her chart and thinks for a moment.

ANNIE
The same as usual. 

DOCTOR STEIN
Well, Miss Sandstrom it seems we 
are making progress.

ANNIE
I hope so Dr. Syd, this is all a 
real big drag. But I do want to 
thank you for letting me sleep in 
my own bed these last few weeks. 
Especially during the Christmas 
holidays.

DOCTOR STEIN
We aim to please.

ANNIE
Do you think when this round of 
treatment is over in January, I 
will be able to go back to school?

DOCTOR STEIN
We will see in January. Let's hope, 
but no promises.

ANNIE
Because I don't want to repeat the 
ninth grade.
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DOCTOR STEIN
(thinks for a moment)

That would not be the worst thing.

He realizes he may have spoken to frankly.

DOCTOR STEIN (CONT’D)
We'll try to get you back in school 
in January. Maybe for just half 
days at first.

ANNIE
Oh that would be just great. Thanks 
Dr. Syd, you're the best. 

Dr. Stein sighs and smiles.

EXT. HOSPITAL PARKING LOT - DAY

Through the windshield of the Rambler, Jesse sits in a cloud 
of smoke.

INT. HOSPITAL CAFETERIA - DAY

Sister Mary Francis sits down across from Jesse. His eyes are 
red (he is obviously stoned) but she pretends not to notice.

SISTER MARY FRANCIS
How do you like our fair hospital?

JESSE
Well, I don't know much about 
hospitals.

SISTER MARY FRANCIS
That's not an all together bad 
thing.

JESSE
No, I can't imagine going through 
what my sister...

SISTER MARY FRANCIS
Such a dear girl. Priceless.

JESSE
It seems my sister's getting 
better. But it's hard for me to 
tell.
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SISTER MARY FRANCIS
(looking at him intently)

Yes. Dr. Stein is very good. He is, 
in fact, the best.

JESSE
So they say. I hope so.

SISTER MARY FRANCIS
Your sister has made wonderful 
progress. I've seen many miracles 
of recovery here. What about you, 
do you believe in miracles?

JESSE
(skeptical)

Well Sister, I've never witnessed 
one for myself.

SISTER MARY FRANCIS
Oh no? I think you have.

(her eyes glittering)
The very wind that moves about us 
is a miracle.

JESSE
If you put it that way, yes.

SISTER MARY FRANCIS
And love. Do you believe in love?

JESSE
(chuckles)

Sister, if you don't mind me 
saying, you are

(pause)
very different...

SISTER MARY FRANCIS
Saint Augustine said love and do 
what you will. Love is the greatest 
miracle of all.

EXT/INT. THUNDERBIRD - SIOUX FALLS MAIN STREET - DAY

The Thunderbird sits at a traffic light. The length of Main 
Street is covered with Christmas decorations. Gus Christians 
is at the wheel.
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INT. SIOUX FALLS SEARS - DAY

Gus Christians is being helped by a SALES GIRL in ladies 
apparel.

GUS CHRISTIANS
She's such a small thing. Not even 
five foot tall. At least not in her 
socks.

SALES GIRL
We have some cashmere sweaters that 
your granddaughter would just love.

He looks at the cashmere sweaters.

GUS CHRISTIANS
These are pretty. I want to get 
something special for her this 
year. She hasn't been well.

(choked up)
She has...

SALES GIRL
(look of compassion)

This one should fit her just 
perfectly.

INT. ST. MARY'S HOSPITAL - CHILDREN'S WARD - DAY

Someone is dressed up as Santa Claus. There are Christmas 
decorations on the walls; ornaments hang from the ceiling. 

Annie sits at an upright piano that faces a wall. She is 
without a wig or a scarf around her head. SEVERAL BALD 
CHILDREN surround her. One pretty but frail LITTLE GIRL, 8, 
in particular looks on. 

Jesse and Sister Mary Francis watch from a distance.

ANNIE
(singing)

Looking out on the morning rain I 
used to feel uninspired 
And when I knew I had to face 
another day

Annie turns and glances at her audience.
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ANNIE (CONT’D)
(singing)

Lord, it made me feel so tired 
Before the day I met you, life was 
so unkind

Sister Mary Frances is touched by both the song and Annie's 
heartfelt singing.

ANNIE (CONT’D)
(singing)

But your love was the key to my 
peace of mind

Annie quickly lifts one hand and points to her head while 
continuing to play with the other.

ANNIE (CONT’D)
(singing)

Cause you make me feel, you make me 
feel, you make me feel like 
A natural woman

Annie looks directly at the little girl and laughs. The 
little girl smiles from ear to ear.

LATER

The little girl comes up and gives Annie a big hug.

LITTLE GIRL
(pointing to her head)

I'm a natural woman,too.

ANNIE
Oh. Yes you are sweetheart. 

They hug again. Both are smiling. Sister Mary Francis laughs 
but she is quite moved. Jesse walks up to the piano. He 
begins to sit down and Annie gets up from the bench.

JESSE
(addressing the little 
girl)

What's your name?

LITTLE GIRL
Sarah.

JESSE
Sarah. Oh that's a really cool 
name. Do you want to sit up here 
with me?
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SARAH
(smiling)

Can I?

JESSE
Sure.

He lifts the little girl up on the piano bench. And from 
behind, his long hair is a vivid contrast to the two bald 
heads on either side of him.

JESSE (CONT’D)
You can sing along if you want.

SARAH
I don't know the words.

JESSE
After I sing a chorus or two, just 
follow me.

Catching the little girl's eye, Annie smiles and nods in 
encouragement. Jesse begins to play.

JESSE (CONT’D)
(singing)

Blue jean baby, L.A. lady, 
seamstress for the band 
Pretty eyed, pirate smile, you'll 
marry a music man. 

The little girl looks up at Jesse mesmerized. Jesse's voice 
stuns everyone with its passion and grace.

JESSE (CONT’D)
(singing)

Ballerina, you must have seen her 
dancing in the sand. 
And now she's in me, always with 
me, tiny dancer in my hand. 

Jesse looks down at the little girl and smiles.

JESSE (CONT’D)
Jesus freaks out in the street. 
Handing tickets out for God. 

Jesse winks at Sister Mary Frances. Annie is swaying to the 
music.

JESSE (CONT’D)
(singing)

Turning back she just laughs. 
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The boulevard is not that bad. 
Piano man he makes his stand. 
In the auditorium looking on she 
sings the songs. 
The words she knows, the tune she 
hums...

Annie looks at the little girl and points to her ear, 
signaling that she should listen closely to the words.

JESSE & ANNIE
(singing)

Hold me closer tiny dancer 
Count the headlights on the highway 
Lay me down in sheets of linen you 
had a busy day today 

Annie and Jesse look at the little girl and signal for her to 
join in. The little girl does her best. All smile and laugh.

JESSE, ANNIE & SARAH
(singing)

Hold me closer tiny dancer 
Count the headlights on the highway 
Lay me down in sheets of linen you 
had a busy day today 

Sister Mary Francis laughs and discretely wipes a tear from 
her eye.

INT/EXT. RAMBLER (MOVING) - DUSK

The Rambles crosses the frozen river once again.

ANNIE
I am wiped out.

He lights the joint with the car cigarette lighter. He hands 
it to her.

ANNIE (CONT’D)
Thanks.

She takes a drag and hands the joint back to him.

ANNIE (CONT’D)
(holding up the book)

Look what Sister Mary Francis gave 
me. She said it was an early 
Christmas present. 

He glances at the book as he takes a drag off the joint.
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ANNIE (CONT’D)
It's the Autobiography of Saint 
Therese of Lisieux -- The Story of 
a Soul.

JESSE
(laughs)

That Sister Mary Francis is quite a 
character. And Sarah, what a 
sweetheart.

ANNIE
She's very sick Jesse. This is 
probably her last Christmas.

JESSE
What does she have?

ANNIE
Leukemia.

JESSE
Her last Christmas. Are you sure?

ANNIE
Sure. No, I'm not sure. There's 
always hope Jesse.

JESSE
(concerned)

She's got a lot spirit.

ANNIE
Absolutely. But they've tried 
everything. She's been in intensive 
care off and on for months. That's 
why Sister Mary Francis insisted 
she come to the party.

JESSE
She really seemed to enjoy singing 
with us.

ANNIE
You did a good thing today, Jesse. 

LATER - The traffic is heavy on Highway 18. Jesse looks over 
at Annie. She is sound asleep.
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EXT. FARMHOUSE AND BARN - DAY

A farmhouse and barn in a blizzard. The wind is blowing hard. 
Gus Christians comes out the front door carrying Christmas 
packages. He walks to his car and sets the packages on the 
roof of the car.

He opens the car door and puts the packages inside. He walks 
back to house and locks the front door.

EXT/INT. THUNDERBIRD (MOVING) - DAY

The Thunderbird runs down the middle of the highway. There is 
virtually no traffic. 

Gus Christians has a tight grip on the wheel. The defroster 
is on full blast. But visibility is limited to just a few 
feet in front of the car, the snow whirling across the 
pavement. 

The Blizzard continues. A roadblock has been set up at an 
overpass. A HIGHWAY PATROLMAN directs traffic off of the 
highway. 

The Thunderbird approaches the highway patrolman and stops. 
Gus Christians opens his window.

GUS CHRISTIANS
What's going on?

HIGHWAY PATROLMAN
There's been multiple car accident 
with tractor trailer. The highway 
up ahead has been shut down.

GUS CHRISTIANS
(frustrated)

It's Christmas Eve. I got to get to 
Minneapolis.

HIGHWAY PATROLMAN
Not this Christmas Eve. Not in this 
blizzard.

GUS CHRISTIANS
(emotional)

You don't understand, my 
granddaughter is sick.

HIGHWAY PATROLMAN
I'm sorry to here that. You'll have 
to move ahead.  You're holding up 
the other cars. 
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The Highway Patrolman motions for him to move with his 
flashlight.

INT. SANDSTROM LIVING ROOM - NIGHT

The Christmas tree illuminates the room. Outside, there is a 
gentle snowfall. Annie looks out the picture window. She has 
on a beautiful dress and overcoat and is wearing what is 
obviously a blonde wig -- as it sits slightly crooked on her 
head. 

A late model sedan pulls into the drive. Annie waves from the 
picture window.

INT. CAR (MOVING) - NIGHT

MR. DAVENPORT, late 30s, is at the wheel. MRS. DAVENPORT, mid 
30s, sits next to him. RACHEL DAVENPORT, 14, sits in the back 
with her brother, BOBBY, 7, and Annie.

RACHEL
Merry Christmas, Annie.

ANNIE
Merry Christmas.

MR. DAVENPORT
Merry Christmas Anne.

MRS. DAVENPORT
Anne have you ever been to Midnight 
Mass?

ANNIE
I've never been to a Catholic Mass.

MRS. DAVENPORT
Well, then you are in for quite a 
treat.

RACHEL
Midnight Mass is so beautiful.  I 
know you'll love it Annie.

EXT/INT. HOLY TRINITY CATHOLIC CHURCH - MIDNIGHT MASS

It is snowing. The Davenport's and Annie walk toward the 
church across a crowded parking lot. Many cars sit idling, 
their lights on, looking for a parking space. 
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The Davenports and Annie enter the church and all kneel upon 
entering the church and cross themselves as does Annie. They 
then look for a place to sit.

INT. HOLY TRINITY CATHOLIC CHURCH - MIDNIGHT MASS

All are standing.

ALL
(singing)

O come, all ye faithful, joyful and 
triumphant, 
Come ye, O come ye, to Bethlehem. 
Come and behold Him, born the King 
of angels;

Standing next to Rachel, Annie sings with great enthusiasm. 
The Davenports look over at Annie and smile.

INT. SANDSTROM LIVING ROOM - CHRISTMAS DAY

Jesse and Annie sit on the floor opening presents just like 
when they were kids. Annie is wearing a Santa hat. Mary 
Sandstrom is sitting in the arm chair in pajamas and a robe.

ANNIE
A skirt and a blouse to go with my 
new shoes.

An opened box of shoes sits next to her.

JESSE
(opening the package)

Cross country ski boots. I needed a 
new pair. Thanks Mom.

MARY SANDSTROM
Your welcome. What's that? Do I 
hear someone on the front porch?

ANNIE
I don't hear anything.

MARY SANDSTROM
Jesse, why don't you check?

JESSE
(irritated)

There's no one on the porch.
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MARY SANDSTROM
(smiles)

Just check.

Jesse gets up and goes to the door. He opens the door.

JESSE
There's no one.

He sees the skis.

JESSE (CONT’D)
Skis!

He brings the cross country skis inside.

JESSE (CONT’D)
Wow. Fiberglass, these are so much 
nicer then that old wooden pair 
that I've had forever. 

Annie and Mary Sandstrom laugh.

INT. SANDSTROM KITCHEN - CHRISTMAS DAY

The Sandstroms are at the table having Christmas dinner. 
Annie has on her wig, her new skirt, blouse and shoes.

MARY SANDSTROM
It's too bad your grandfather could 
not be with us.  A terrible 
blizzard. They closed down the 
highway. He was so disappointed. 
We'll have to give him a call after 
dinner.

ANNIE
That would be nice. Last night was 
so magnificent. Midnight Mass, it 
was so beautiful.

MARY SANDSTROM
We should start going back to 
church.

JESSE
Religion,

(scoffs)
it's all a big joke. There is no 
God. It's all just a fairy tale

(pause)
like Santa Claus.
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ANNIE
Jesse you just don't understand. 
Anyway, after last night, I've 
decided I'm going to become a 
Catholic.

MARY SANDSTROM
(shocked)

When did you decide this?

ANNIE
I've been thinking about it. And 
I've been reading about the little 
flower.

MARY SANDSTROM
(softening)

The little flower?

ANNIE
Yes, St. Therese of Lisieux. Sister 
Mary Francis gave me a book. Jesse, 
you remember?

JESSE
(also softening)

Yes, yes, I remember. But I think 
it's kind of unprofessional for a 
nurse to be giving you a book like 
that.

ANNIE
She's a nurse but she's also a nun.

JESSE
Well why doesn't she stick to 
nursing while she's at the hospital 
and forget about filling your head 
with fantasies and superstitions.

ANNIE
Heaven and the supernatural life 
are realities Jesse whether you 
believe it or not.

MARY SANDSTROM
Oh my. My dear children. One an 
atheist and the other wants to be a 
Catholic. Good Lord.

ANNIE
We love you, Mom. Isn't that what 
is important?
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MARY SANDSTROM
(tearing up)

I love you kids, too. And I'm so 
happy to have you back from the 
hospital.

JESSE
Well, at least she isn't shaving 
her head and becoming a Hari 
Krishna. Come to think of it, she 
wouldn't need to shave her head.

MARY SANDSTROM
Jesse.

Annie sticks her tongue out at Jesse.

JESSE
I'm sorry. With or without hair 
you're the prettiest girl in New 
Hope, Minnesota.

ANNIE
(scoffs)

Coming from my brother, that 
doesn't mean much.

JESSE
No, that's what Frankie always 
says.

ANNIE
(smiles)

No, really, Frankie said that.

JESSE
Yes.

MARY SANDSTROM
I'm sure he did, Annie. You are a 
very pretty girl. She smiles again.

ANNIE
Dr. Stein says if things continue 
going well after this round of 
treatments I can go back to school.

MARY SANDSTROM
You didn't tell me. When did he say 
that?
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ANNIE
The other day. I wanted it to be a 
surprise. With any luck, no more 
chemo.

EXT. WOODS BY MEDICINE LAKE - NIGHT

It is snowing heavily. Jesse and Renee glide across the fresh 
snow on a path through the woods on skis. They stop at the 
edge of the woods overlooking the frozen lake.

JESSE
We've got a gig coming up at a ski 
resort just north of Duluth.

RENEE
When?

JESSE
New Year's.

RENEE
Oh. This Christmas has been a real 
drag so far.

JESSE
What about your boyfriend?

RENEE
He just got back the day before 
Christmas Eve and then he had to 
visit relatives.

(worried)
I haven't seen him yet.

JESSE
(with a laugh)

Not good. Come on.

RENEE
Wait, Jesse.

JESSE
What?

RENEE
I haven't seen him but he called.

JESSE
Okay, so you'll see him soon.

RENEE
No I won't. We broke up.
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JESSE
Broke up? Why?

RENEE
He met someone.

JESSE
Oh sorry Renee. I warned you.

RENEE
Yeah, you warned me. But I think 
you had ulterior motives.

JESSE
You're right. I did and I do.

RENEE
Well, I'm available now. So what 
are you going to do about it?

JESSE
I'll never tell.

Jesse pushes himself forward with his ski poles and kisses 
her.

INT. HOSPITAL ROOM (ICU) - DAY

Sarah is in bed. Jesse enters carrying a record album. He 
sets the record album down at the foot of the bed.

SARAH
Jesse.

Sarah opens her arms wide and Jesse gently gives her a hug.

JESSE
How's my favorite singer?

SARAH
Great now.

JESSE
Sister Mary Francis told me you 
were up here. That you had a little 
set back.

SARAH
I've been a little tired since I 
started this new medication.
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JESSE
I want you to get better so when 
you get big you can sing in my 
band.

SARAH
With Annie?

JESSE
What will we need with Annie? She 
can sing in Frankie's band.

SARAH
Frankie's band? Annie says 
Frankie's the greatest guitar 
player on the planet. We better 
keep Frankie and Annie in our band.

JESSE
Okay we'll keep them if you promise 
to get better.

SARAH
I promise.

JESSE
Okay then.

SARAH
Jesse.

JESSE
Yes Sarah.

SARAH
Annie's in love with Frankie.

JESSE
(puzzled)

What? Did Annie say that?

SARAH
Not exactly. It's my woman's 
intuition.

JESSE
Intuition, such a big word for a 
little girl. Look what I bought for 
you.

He shows her the record album: Madman Across the Water by 
Elton John.
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SARAH
For me.

JESSE
It's your Christmas present.

SARAH
Oh Thanks Jesse. 

She opens her arms and Jesse leans down and she kisses him on 
the cheek.

JESSE
Let me show you something. 

He pulls the album out of the record jacket.

JESSE (CONT’D)
Here are the words to Tiny Dancer.

She looks at the words.

JESSE (CONT’D)
You can practice singing along to 
the album. Do you want to try now?

SARAH
No Jesse, I'm a little tired.

JESSE
I better go.

SARAH
No Jesse don't go. Stay until I 
fall asleep.

JESSE
Sure Honey.

INT/EXT. BLUE VAN (MOVING) - HIGHWAY - DAY

TRAVIS, 18, is driving. He has relatively long hair and is 
well-built. Jesse sits up front. 

Frankie crashes out in the back seat. The back of the van is 
crammed with musical equipment.

EXT. SKI RESORT - DAY

Jesse and Frankie are riding a chair lift up the hill. Travis 
is behind them.  Jesse wears his father's Air Force overcoat. 
Below skiers flash by.
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AT THE TOP OF THE HILL - LATER

Panoramic view of the sky and Lake Superior -- the horizon 
line seemingly invisible as the lake stretches out into 
infinity.

JESSE
It's just beautiful here.

FRANKIE
Fantastic.

Travis skis up behind them.

TRAVIS
Ready.

FRANKIE
Let's go.

Jesse, Travis and Frankie head for the bottom. It is obvious 
that all are excellent skiers as they weave down the hill.

AT THE BASE OF THE HILL - LATER

Jesse is standing, his ski poles planted in the ground. 
Frankie comes flying toward him, turns and comes to an abrupt 
stop. He is followed by Travis who glides forward and then 
gracefully skids to a stop.

JESSE
(to Frankie, Travis)

I'm going to take a break. How 
about you guys?

TRAVIS
I'm ready for another run. This is 
great.

FRANKIE
I don't want to come in yet either.

JESSE
Okay, I'll catch you guys later. 

Frankie lifts up a ski pole and waves and both he and Travis 
take off.

INT. CHALET DINING HALL - DAY

A WAITRESS, mid 20s, walks over to Jesse's table. She is 
quite beautiful.
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WAITRESS
Are you staying here at the resort?

JESSE
Yes.

He points to the makeshift stage.

JESSE (CONT’D)
We're playing here tonight.

WAITRESS
You're with the band?

JESSE
Yes.

WAITRESS
I've heard your band is good. What 
instrument do you play?

JESSE
Bass and keyboards.

WAITRESS
I'll have to come check you out. 
Jesse looks at her name tag.

JESSE
Your name's Valerie?

VAL
Yes,

(smiles)
Val for short.  And you?

JESSE
Jesse Sandstrom.

VAL
Pleased to meet you, Jesse 
Sandstrom. 

Their hands touch and their eyes meet. Their is an obvious 
attraction between them.

INT/EXT. CHALET DINING HALL - NIGHT

Above the stage a banner reads: HAPPY NEW YEAR 1975. The band 
is WAILING. Travis is a powerful and precise drummer. Frankie 
is a virtuoso -- an absolute phenomenon. 
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JESSE
(singing)

I went down to the crossroads, fell 
down on my knees. 

People are packed around the dining tables -- all the chairs 
taken -- while others stand in front of the stage.

Val waves to Jesse from the crowd. Jesse gives a nod and 
continues with the song.

LATER

Val approaches Jesse by the stage. 

VAL
Jesse. 

Jesse walks off the stage toward Val. She is with BRIAN, late 
20s, blonde, thin and with granny (like John Lennon) glasses.

JESSE
Hi.

VAL
Your band is fuckin' fantastic. And 
you, what a gorgeous singer. Oh 
you're so beautiful. 

She gives him a hug and a little kiss.

JESSE
Thanks.

VAL
Jesse this is my boyfriend, Brian.

JESSE
(disappointed but tries to 
smile)

Hey, nice meeting you.

BRIAN
The last time I saw a band this 
good was at the Johnnie Winter 
concert in Duluth.

JESSE
Frankie, our guitar player, loves 
Johnnie Winter.
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INT. CHALET DINING HALL - LATER

Jesse is by himself on the stage at the electric piano. 

Travis, Frankie and TWO GIRLS enter the dining hall and make 
their way toward the stage -- transfixed by Jesse's 
performance.

JESSE
(singing)

And I dreamed I saw the bombers 
Riding shotgun in the sky 

Jesse looks out at the FACES IN THE CROWD.

JESSE (CONT’D)
(singing)

And they were turning into 
butterflies 
Above our nation 
We are stardust...

Brian whispers something to Val. Val nods her head and 
smiles.

EXT/INT. CHALET DINING HALL - LATER

Outside the dining hall, the ski slopes are dark and empty. 
The chair lifts shut down. The band is playing.

JESSE (O.S.)
(singing)

When the wagons leave the city 
For the forest and further on

INSIDE THE CHALET

JESSE (CONT’D)
(singing)

Painted wagons of the morning 
Dusty roads where they have gone 
Sometimes traveling to the 
darkness...

LATER

It's getting late and the band is giving the crowd a jump 
start.

JESSE (CONT’D)
(singing)

Well Jesse rapped all night about 
his suicide 

52.

(MORE)



How he kick it in the head when he 
was twenty-five... 

Brian and Val begin to dance provocatively at the front of 
the stage While Jesse watches even as he sings. Brian kisses 
Val even while their dancing becomes more and more erotic.

AT A TABLE - LATER

Brian puts his hand on Jesse's knee.

BRIAN
Val's really into you.

(looks him in the eye)
I am too.  Do you want to come over 
to our place and party? We've got 
something special over there. I 
think you'll like it. 

Jesse looks at Valerie. She glances back at him and nods.

INT. BRIAN AND VAL'S APARTMENT - NIGHT

There is red wine and candles and a haze of both marijuana 
and cigarette smoke.

BRIAN
--ecstasy man. Nothing like it. 
It's like right before you come and 
then coming over and over again. 
Heaven. It's like skiing in deep 
white powder.

JESSE
I don't know.

BRIAN
Like falling off the side of a 
mountain into a cloud. 

He lifts up a bag of a dozen hypodermic needles.

BRIAN (CONT’D)
Still in the package. Strait from 
Junkie Sun.

JESSE
Junkie Sun?

BRIAN
You know the drug store chain with 
the orange sun at the top of a tall 
pole. It's on all night.  
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It's where everyone goes. They 
don't ask a lot of questions. Here 
take one. He throws a syringe over 
to Jesse.

JESSE
I've never used one of these. I've 
snorted some, but that's all.

VAL
Don't worry sweetie, Brian's an 
expert.  He was a medic in Vietnam. 

Brian pulls out some white powder and tears the filter off a 
discarded cigarette from the ashtray.

BRIAN
Honey go get a spoon and a glass of 
water. And let's get this party 
fired up.

Val gets up and goes to the kitchen.

VAL
(from the kitchen)

I'm next after him.

BRIAN
No problem. And let's have some 
music.

(to Jesse)
This is some good shit. Val walks 
back with the spoon and the water.

Val sits the spoon and the water on the coffee table and 
walks over to the record player.

VAL
(to Jesse)

What do you want to listen to? 

Brian puts THE TIP OF THE SYRINGE INTO THE WATER and draws it 
into the hypodermic.

JESSE
(looking at the 
hypodermic)

You choose.

VAL
Okay.
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Brian shakes a pinch of the white powder into the spoon and 
then squirts in the water from the hypodermic. Val puts the 
album on and as the music begins Brian cooks the heroin.

GEORGE HARRISON (V.O.)
(singing)

There's a fog upon L.A.
And my friends have lost their 
way...

BRIAN
This is to purify it. Start flexing 
your left hand. You're left handed, 
right?

JESSE
Yes.

Jesse starts flexing his hand.

GEORGE HARRISON (V.O.)
(singing)

Please don't be long please don't 
you be very long... 

Brian sets the spoon done and puts a piece of the cigarette 
filter into the center of the spoon.

BRIAN
Let me see your arm. Jesse shows 
him his arm.

BRIAN (CONT’D)
Ah there's the vein. That will do 
nicely.

He draws the heroin into the syringe.

VAL
(looking at Jesse's arm)

You have good veins. Even so, Brian 
can hit the smallest vein. 

Brian sticks the needle in Jesse's arm and draws blood and 
then injects him with the heroin. Brian pulls the needle out. 
Jesse falls back into the couch.

JESSE
Uh-huh. Wow.

(closes his eyes)
It's ...

Brian laughs.
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EXT. WOODS LAKE SUPERIOR - NIGHT

Darkness. But the music continues.

GEORGE HARRISON (V.O.)
(singing)

Please don't be long please don't 
you be very long..

Gradually a dark blue sky appears with a half moon -- the 
waves on Lake Superior faintly glittering through the trees. 

Jesse in a long overcoat can be seen trudging through the 
snow toward the lake. Val stumbles after him.

VAL
Jesse, wait. Wait for me. 

Jesse turns and Val waves. She comes toward him.

VAL (CONT’D)
Jesse, stop. Wait up.

JESSE
Wow. What is going on?

VAL
You said you needed some air.

(takes a breath)
I am so fuckin' stoned. Come here. 

She grabs him

VAL (CONT’D)
I'll take you back in a minute. 

They are very close to the water. They look at one another 
and begin to kiss.

INT. BRIAN AND VAL'S APARTMENT - NIGHT

Val and Jesse continue kissing in glow of the candlelight. 
They are on the couch. Val has her top off.

Brian comes in from the bedroom in a silk bathrobe. He 
approaches Jesse and Val and drops to his knees and leans in 
and begins to go down on Jesse.

INT. BRIAN AND VAL'S APARTMENT - DAY

Brian, Jesse and Val are in bed together. Jesse wakes.
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JESSE
What time is it?  Val, wake up.

He shakes Val.

JESSE (CONT’D)
Val.

VAL
Oh.

JESSE
What time is it? 

Val (naked) crawls over Brian to the night stand and checks 
the clock.

VAL
It's twelve-thirty.

JESSE
Oh God, I've got to get back to the 
resort.

Brian is awake now.

BRIAN
Val, you better take him. 

Jesse (naked) gets up and puts on his jeans and then a 
sweater.  Val does the same. Jesse then rummages around 
looking for his socks and puts them on. Brian puts a pillow 
over his head and tries to go back to sleep. 

Jesse goes to the living room and puts on a pair of leather 
boots. After slipping on his Air Force overcoat he picks up 
the syringe from the night before and puts it into his 
overcoat pocket.

INT/EXT. VOLKSWAGEN (MOVING) - LAKE SUPERIOR - DAY

The Volkswagen winds along Lake Superior. Val is driving and 
smoking a cigarette. Jesse is nervous.

VAL
Don't worry we'll get you there.

JESSE
I am so late.
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EXT. SKI RESORT - DAY

The Volkswagen pulls up behind the blue van. Frankie is 
smoking a cigarette. Travis is putting something in the back 
of the van. Jesse begins to open the front passenger door.

JESSE
Thanks for the ride, Val. I better 
get going.

VAL
Wait.

She puts her hand around the back of his head and pulls him 
toward her. She kisses him long and hard. Frankie comes up 
and knocks on the windshield.

FRANKIE
Where the fuck have you been? 

Jesse steps out of the Volkswagen.

JESSE
Frankie, I'm sorry. I crashed at 
Val's.

FRANKIE
I see you did more then that.

JESSE
I overslept.

FRANKIE
(smiles)

I'm sure.

Val waves goodbye and takes off. Jesse and Frankie walk over 
toward the van. Travis turns and sees Jesse.

TRAVIS
(pissed)

We loaded the equipment without 
you. We were supposed leave at 
eleven. You weren't here. No call. 
No nothing. That's fucked up. 
That's not cool at all.

JESSE
Travis, I'm really sorry. I got so 
fucked up last night.

TRAVIS
Fucked up or not, it wasn't cool.
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FRANKIE
Really Jesse.

(laughs)
Travis was ready to leave without 
you. I said wait. Your mother would 
have freaked out if we had come 
back without you.

TRAVIS
(cooling off)

Let's just go.

FRANKIE
(smiles)

Don't worry we got your stuff. 

They all get in the van. Jesse gets in the back. The van 
heads out.

INT. SANDSTROM KITCHEN - MORNING

Mary Sandstrom sits with Annie at the kitchen table drinking 
coffee. Mary Sandstrom has on her nurses' uniform. Annie is 
wearing her blonde wig. Jesse enters.

JESSE
(to Annie)

Ready to go back school? If you 
want, I'll take you.

ANNIE
Who else is coming?

JESSE
(laughs, tenderly)

Just Renee. But I can call Frankie 
and ask him if he wants to come.

ANNIE
No, that’s alright. I'll just take 
the bus with everyone else. I just 
want everything to be normal today.

JESSE
Okay. See you later.

Jesse starts to walk out.

ANNIE
Jesse, wait. I have to tell you 
something. Sister Mary Frances 
called last night. You were out. 
Sarah died last night. 
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Jesse goes pale. Mary Sandstrom closes her eyes.

ANNIE (CONT’D)
I'm so sorry, Jesse.

EXT. SCHOOL BUS STOP - MORNING

Annie shivers as she waits for the bus with Rachel and four 
other kids. The orange school bus approaches and stops. All 
begin boarding the bus. As Annie boards the bus she winces in 
pain but puts on a brave front.

EXT/INT. RAMBLER (MOVING) - MORNING

The Rambler passes along Medicine Lake. Jesse and Renee are 
in the car.

JESSE
--everybody talked about the 
tragedy. But the truth is, the 
truth,

(pause)
my dad was a drunk. And he died 
drunk. He got drunk, rolled his car 
and broke his neck.

RENEE
(shocked)

I always knew your dad drank too 
much. But I never realized...

(pause)
Still it was an accident.

JESSE
Fuck him and what he did to our 
family.

RENEE
Your dad was a good man and he 
loved you, I remember.

JESSE
(bitterly)

Good man, right. He left my mother 
with two kids. And he had a 
girlfriend on the side. 

A long pause as the frozen lake passes by -- white and vacant 
except for the occasional ice house.

RENEE
Have you told Frankie about us?
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JESSE
(puzzled)

Ah. What?

RENEE
That we've slept together. That I'm 
your girlfriend now.

JESSE
We haven't talked about it.

RENEE
I am your girlfriend now, right?

JESSE
Yeah. Of course. It's just that you 
and I haven't talked about it since 
then.

RENEE
It's what you want, right?

JESSE
Yes.

RENEE
You're not going to drop me off at 
school and then take off like 
before?

JESSE
Fuck school. I don't care.

INT. PLYMOUTH JUNIOR HIGH - DAY

Annie is walking down the hall along with many other 
students. She is perspiring. She doubles up and winces in 
pain.

INT. NEW HOPE NURSING HOME - DAY

Mary Sandstrom is on the phone.

MARY SANDSTROM
Thank you. Thank you, I'll come get 
her right away.  

She hangs up the phone and addresses a NURSE. 
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MARY SANDSTROM (CONT’D)
I've got an situation with my 
daughter at the school. I'll have 
to leave.

NURSE
I hope it's not too serious?

MARY SANDSTROM
No, my daughter just went back to 
school before she was ready.

NURSE
Go on, then. I'll let everyone 
know.

MARY SANDSTROM
Thanks.

INT. PLYMOUTH JUNIOR HIGH (NURSE'S OFFICE) - DAY

Annie sits on a bench just outside the nurse's office. She 
has a look of utter disappointment. 

Mary Sandstrom enters and their eyes meet. They both have the 
same terrible thought. Annie breaks out in tears. Mary 
Sandstrom sits down next to her and puts her arm around her 
and gently consoles and comforts her.

INT. ARMSTRONG HIGH SCHOOL - DAY

Frankie, Travis and Renee are loitering next to a third floor 
window overlooking some woods and Medicine Lake. STUDENTS 
pass by in droves on their way home.

FRANKIE
Sandstrom was bangin' this chick up 
there.

TRAVIS
He spent the night with both her 
and her boyfriend. Weird man.

RENEE
What?

TRAVIS
I don't know what happened ask him. 
He was late getting back. We had to 
wait for him, forever. Jesse 
approaches the group.
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TRAVIS (CONT’D)
Speak of the devil. Sorry Jesse 
classes are over now. Time to go 
home, where've you been? Frankie 
sees something is wrong.

JESSE
I had things to do. Are you ready, 
Renee?

RENEE
I don't think I want to go with 
you.

(looks angrily at Jesse)
After all I've been through, how 
could you?

She starts to cry and pulls away form Jesse's grasp and runs 
off.

JESSE
What did you say to Renee?

TRAVIS
We were just talkin' about the gig. 
Frankie said something about that 
waitress you were fuckin'.

JESSE
What? Frankie, what have you done? 
Renee and I are together now. Or 
were together. Finally it happened. 
I've been talking about this since 
grade school.

FRANKIE
Jesse, I didn't know. She's heard 
these stories a million times 
before. What about her boyfriend?

JESSE
They broke up and I finally got my 
chance. And now, she'll never 
forgive me.

FRANKIE
Sorry, man.

JESSE
Well I quit the fuckin' band.

(sarcastically)
Sorry, man.

Jesse storms off.
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FRANKIE
Jesse, come back. Don't be 
ridiculous.

Frankie looks at Travis and lifts up his hands in defeat.

EXT/INT. GUS CHRISTIAN'S FARM - DAY

Early Spring. Brilliant sunshine and very little snow left on 
the ground; what is left melts into puddles scattered around 
the farm. 

In the barn Gus Christians runs his hand affectionately over 
the nose of one of his horses. He reaches in his pocket and 
feeds the horse some sugar.

GUS CHRISTIANS
(petting the horse)

Good boy.

He pats the horse one last time and begins to walk out of the 
barn. He stops in the middle of the barn and looks up toward 
the hayloft and pulls out his wallet. He looks at a picture 
of Annie. 

INSERT: It is a school photo. A head shot. One where she has 
beautiful long hair and a big smile. 

BACK TO SCENE

Gus Christians looks at the photo long and hard. He then 
falls to his knees (still looking at the picture) and begins 
to cry.

EXT. MISSISSIPPI RIVER BRIDGE - DAY

Jesse sits on a piece of concrete at the base of the bridge 
and sketches (left-handed).

Jesse looks long and hard at the river as the ice breaks 
apart and drifts downstream.

INT. HOSPITAL ROOM - DAY

Frankie's head pops in the doorway for just an instant. He 
then hides behind the doorjamb and laughs.

ANNIE
I see you Frankie O'Reilly. 
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FRANKIE
Hide and go seek just like old 
times.

ANNIE
Oh Frankie you're the same as ever. 
So funny. You always make me happy. 
I love you. 

Both are startled. He comes closer and holds her hand.

FRANKIE
Oh now you tell me.

(laughs)
It would be kind of hard to make a 
move here in the hospital. What 
would Sister Mary Francis say?

ANNIE
Oh I think she might let you by 
just this once.

FRANKIE
Sounds good to me. I always 
suspected you were missing your bus 
on purpose.

ANNIE
Did you? Well you were right. I 
loved sitting in the back seat with 
you. It made my day.

FRANKIE
Me to Annie. 

He embraces her and kisses her on the forehead. Annie smiles 
and looks in Frankie's eyes.

ANNIE
(serious)

Frankie, I'm worried about Jesse.

FRANKIE
Me too. But what can I do? I don't 
even see him at school anymore. 
It's like he's just disappeared.

ANNIE
He needs you right now.

FRANKIE
(winces)

He's hard to reach when he's ...
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(pause)
Sad man.

ANNIE
What about the band? I know he's 
writing songs. Frankie they're so 
great. Better than anything on the 
radio.

FRANKIE
Wow. I'd love to hear them.

ANNIE
Are you coming to my First 
Communion and confirmation on 
Saturday?

FRANKIE
I'll be there.

INT. HOSPITAL CHAPEL - NOON

Annie stands at the front of the chapel. She wears a white 
dress; she looks so frail and so delicate. It is clear that 
she is very ill, dying. Despite her exhaustion, she radiates 
a kind of joy and happiness. 

Mary Sandstrom, Jesse, the Davenports, Sister Mary Francis, 
Frankie and Renee all sit up front. A PRIEST (the hospital 
chaplain) sits to the side of the altar.

ANNIE
(in a weak but joyful 
voice)

Do not grieve the Holy Spirit of 
God who has marked you 

Annie falters and can barely stand but continues. Mary 
Sandstrom looks on with a kind of bittersweet pride. Sister 
Mary Francis closes her eyes.

ANNIE (CONT’D)
with his seal for you to be set 
free when the day comes.

Frankie looks over at Jesse. Jesse looks at the ground.

ANNIE (CONT’D)
Never have grudges against others, 
or lose your temper,

Annie falters again. 
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ANNIE (CONT’D)
or raise your voice to anybody, or 
call each other names, or allow any 
sort of spitefulness. Be friends 
with one another, and kind.

Mary Sandstrom stands and walks toward her. She whispers 
something in Annie's ear. Annie nods and continues while 
leaning against her mother.

INT. HOSPITAL ROOM - DAY 

Annie is in bed, some hair has grown back but she is pale and 
very frail. 

A copy of St. Therese's autobiography is on the night stand 
as is a black rosary. Jesse sits in a chair next to her.

ANNIE 
I can see it in his eyes. He is so 
hurt that I'm not getting better. 
Nothing's working.

JESSE 
But you were getting better.

ANNIE 
In the beginning. But now... I 
think even Dr. Syd has run out of 
answers. But that's his job. And 
he's very good at it. But for every 
success there's a failure. It is 
this life that is full of darkness 
and pain not the next. 

JESSE 
The next life. There is no next 
life.

ANNIE 
You don't know that.

JESSE 
But you're not going to die.

ANNIE 
You don't know that, either. I may 
not be in this life much longer...

JESSE 
Don't say that.
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ANNIE
I may not -- but I will have love 
forever. Heaven, Jesse. Just think, 
Heaven. I know's Dad's there, 
waiting.

JESSE
(shakes his head again)

Dad in heaven. Dad was a drunk.

ANNIE
Maybe. But he loved us, Jesse. And 
any fault he had in the past, God 
has now forgiven.

JESSE
Well, I don't forgive him. And God, 
who cares who God's forgiven. Look 
at you. I'm sorry Annie. How can 
you put your faith in a God that 
would do such things? 

She picks up the book from the night stand.

ANNIE
Jesse, listen.

JESSE
(sighs)

Whatever.

ANNIE
(reads)

Imagine that I was born in a 
country wrapped in a dense fog and 
that I had never seen the smiling 
face of nature nor a single ray of 
sunlight. 

Jesse watches Annie intently. Annie is restrained but beneath 
that restraint is deep and true emotion. Jesse can imagine no 
better sister but Annie. This, however, only makes it all 
even more bittersweet.

ANNIE (CONT’D)
It is true that from early 
childhood I heard these wonders 
spoken of and I knew that this 
country where I lived was not my 
native land, and that there was 
another I must never cease to long 
for I was like Christopher Columbus 
whose genius sensed the existence 
of a new world.
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(stops reading)
Jesse, I am entering into that new 
country, that new world.

JESSE
You can't give up...

ANNIE
Give up what?

JESSE
Hope.

ANNIE
That's what I'm saying. Hope is all 
that I have. It is everything. I'm 
counting on it. Without it, this 
would all be too much

(softly)
to bear.

JESSE
But what about us? We don't want... 
I don't want you to...

ANNIE
Therese was only fifteen when she 
entered the convent. The same age 
as I am now.

JESSE
(sighs and shakes his 
head)

It's all just too much.

ANNIE
Let me read to you just one last 
thing.

JESSE
(surrenders)

Okay.

ANNIE
(reads)

I no longer want anything except to 
love until I die of love. To offer 
oneself to God does not mean that 
one loses anything at all of one's 
natural tenderness. It is just the 
opposite, for this tenderness 
deepens as it becomes purified by 
centering on divine things.

(stops reading)
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Jesse come over here, I have 
something for you.

She reaches over to the night stand and picks up the black 
rosary. He stands up and comes toward her.

ANNIE (CONT’D)
Take it.

She hands him the rosary and squeezes his hand.

INT. HOSPITAL - DAY

Jesse is standing at the nurses station down the hall from 
Annie’s room. Sister Mary Frances stands next to him.

JESSE 
What can change? She's sick all the 
time and the medication just seems 
to make her worse.

SISTER MARY FRANCIS 
She hasn't responded well to her 
last set of treatments.

JESSE 
So what's next?

SISTER MARY FRANCIS 
Prayer.

JESSE 
(scoffs)

Is that all you have to offer?

INT. SAINT MARY'S HOSPITAL (ICU)- NIGHT

Jesse sits by himself in a chair in a small area reserved for 
visitors just outside ICU. He gets up and looks out the 
window.

Jesse looks out the window from the top of the hospital. In 
the darkness the outline of the river winds between 
Minneapolis and Saint Paul; illuminated billboards selling 
cigarettes and liquor; streetlights, headlights and the human 
traffic below.

Gus Christians and Mary Sandstrom enter. Gus Christians gives 
Jesse a hug.

70.

ANNIE (CONT'D)



Mary Sandstrom signals to one of the nurses and is waved into 
ICU; Annie is unconscious; machines blinking in the 
background.

Gus Christians gently touches her hand with one finger as if 
she were an infant. Mary Sandstrom falls to her knees, with 
one hand reaching out to Annie.

INT. SANDSTROM BASEMENT - FLASHBACK - NIGHT 

The band is rehearsing. Annie stands, swaying back and forth, 
as she sings into the microphone by the electric piano. (She 
has long hair.) 

JESSE & ANNIE
(singing)

Knock, knock, knockin' on heaven's 
door... 

Annie looks at Jesse and winks and gives him half a grin.

INT. FUNERAL HOME - DAY 

The song continues. Annie (with short hair) in a open casket 
in her white First Communion dress.

JESSE & ANNIE (V.O.)
(singing)

Knock, knock, knockin' on heaven's 
door... 

EXT. MEDICINE LAKE - DAY

Late Spring. Ariel view of a black hearse winding along 
Medicine Lake followed by a string of cars.

JESSE & ANNIE (V.O.)
(singing)

I feel like I'm knockin' on 
heaven's door.

The black hearse pulls into a beautifully landscaped cemetery 
overlooking Medicine lake.

JESSE & ANNIE (V.O.) (CONT’D)
(singing)

Knock, knock, knockin' on heaven's 
door...
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CEMETERY - LATER

A Priest blesses the casket. Dark clouds on the horizon.

JESSE & BAND (V.O.)
(singing)

Knock, knock, knockin' on heaven's 
door... 

Jesse looks bitterly to the ground. 

Mary Sandstrom is pale, rigid and dressed entirely in black. 
Gus Christians looks old and broken.

Renee and Frankie are openly crying. The Davenports, Travis 
and Sister Mary Francis are huddled together in the 
background.

INT. SANDSTROM HOUSE - AFTER THE FUNERAL - DAY

Jesse (obviously stoned) brings a pie into the kitchen and 
puts it on the table. He is wearing a dark suit and tie; his 
hair is pulled back in a pony tail. Gus Christians (also in a 
dark suit and tie) sits next to Mary Sandstrom (dressed in 
black).

JESSE
Mrs. Ivory brought a pie.

There are a dozen various baked goods on the table and 
counter.

MARY SANDSTROM
I don't want any more pies. She 
pushes a cake and pie onto the 
floor.

MARY SANDSTROM (CONT’D)
I don't want any more cakes. I just 
want my daughter back. 

In tears, she pushes Jesse aside and goes to her room. Gus 
Christians stoops over and tries to pick up the cake and pie. 
Jesse stands over him.

GUS CHRISTIANS
What's with you? He puts the 
remains of the cake and pie back on 
the table.

JESSE
What do you mean?
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GUS CHRISTIANS
You wander around here with your 
head in the clouds -- on God knows 
what.

JESSE
What are talking about? This is 
hard on everybody.

GUS CHRISTIANS
What am I talkin' about? I'm saying 
you're stoned. Look at you? You're 
high as kite. The day of your 
sister's funeral.

(shakes his head)
Your mother, your poor mother...

JESSE
I'll go check on her.

GUS CHRISTIANS
Leave her be.

JESSE
(in a whisper)

Old man stay out of this.

GUS CHRISTIANS
She's had a terrible loss, the 
worst.

JESSE
Well, I've lost a sister. What 
about me?

GUS CHRISTIANS
What about you? You should be 
grateful. The life you've been 
given.

JESSE
The life I've been given? What do 
you know what it's been like?

GUS CHRISTIANS
We're all hurting Jesse.

JESSE
My father dead, and now my sister. 
My mother expecting me. I don't 
know what?

GUS CHRISTIANS
What are you talking about?
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JESSE
Leaning on me, crying on my 
shoulder. I've been listening to 
her tears for too long. You don't 
know. What do you know?

GUS CHRISTIANS
I can see for myself.

JESSE
(inches from his 
Grandfather’s face)

Yeah. I'm talking about the same 
way you expected her to take over 
for her mother after her mother's 
and your wife's death.

GUS CHRISTIANS
Watch it, boy.

JESSE
(angry, defensive)

You watch it.

GUS CHRISTIANS
Your mind is gone. The drugs have 
warped you boy. Do you know what 
you're saying?

JESSE
You think I don't know what 
happened on that farm?

GUS CHRISTIANS
Son nothing like that ever 
happened.

JESSE
But it could have.

GUS CHRISTIANS
Oh my God, no. After your 
Grandmother passed I had a daughter 
to raise. I had to get off the 
road. So I turned to the family 
farm. But I resented farming and I 
drank. Not all time. I would go on 
benders and then your mother would 
take care of me. Look after me.

JESSE
Exactly. Who are you to preach to 
me?
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INT. SANDSTROM LIVING ROOM - NIGHT

Gus Christians is alone at the piano. He is still wearing his 
dark suit but without the tie. He begins to play.

GUS CHRISTIANS
(singing)

Take the ribbon from your hair. 
Shake it loose and let it fall. 
Lay it soft against my skin like 
the shadows on the wall. 

He stops and breaks out in tears.

INT. JESSE'S BEDROOM - MORNING

Jesse is sleeping. There is a knock.

GUS CHRISTIANS (O.S.)
Jesse.

JESSE
(sleepily)

What?

His grandfather opens the door.

GUS CHRISTIANS
I'm heading back. I just wanted to 
say goodbye. I'm sorry...about 
everything.

Silence. Jesse knows he must apologize. He is so overcome 
with guilt and sorrow he can’t get the words out.

JESSE
Okay Pa.

Gus Christians can see Jesse’s pain. He looks at Jesse with 
unconditional love and compassion.

GUS CHRISTIANS
Why don't you come out and stay 
with me for a while this summer?
Both you and your mother are 
welcome anytime.  I'd loved to see 
you.

JESSE
Okay, Pa.
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EXT/INT. RAMBLER (MOVING) - MORNING

The Rambler passes along Medicine Lake beneath a canopy of 
green. Jesse drives alone.

EXT. ARMSTRONG HIGH SCHOOL PARKING LOT - MORNING

The car comes to a stop. Jesse gets out and walks toward the 
school.

Renee sees him and stops and waits for him to approach.

RENEE
(waving)

Jesse, over here. 

He waves back passively and approaches her.

JESSE
Hi Renee.

RENEE
I feel so bad about everything, 
especially now.

JESSE
(sighs)

Yeah.

RENEE
If you want to talk.

JESSE
What's to say?

RENEE
There's just a few more weeks and 
then it will be all over.

JESSE
Over. Right.

RENEE
Come on.

She drags him along.

RENEE (CONT’D)
I'm glad you're coming to school 
today. Are you all right?
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JESSE
(shakes his head)

No.

RENEE
Talk to me.

JESSE
I can't. It's too hard. It's like 
an elephant on my chest.

RENEE
Jesse, just think in a few weeks 
you'll never have to come here 
again. You'll probably never see 
most of these people ever again. 

This sets him off. He pulls his hand away.

JESSE
Listen Renee, why don't you just 
keep your thoughts to yourself?

RENEE
I'm just saying...

JESSE
In fact, I'm sick of you.

RENEE
Jesse.

JESSE
Why don't we just forget... You're 
right, I do have to report in to 
the warden this morning, so I can 
get out of this prison. But I don't 
have to talk with you.

Renee stops and put her hand over her eyes to hide the tears. 
Jesse continues walking without looking back. Renee stares 
helplessly at him while he disappears into a crowd of 
students getting off a bus.

INT. ARMSTRONG HIGH SCHOOL (HOMEROOM) - MORNING

Mr. Hartely is at the front of the class.  Jesse sits in the 
back and sulks. The bell rings. Everyone begins to exit.

MR. HARTELY
Sandstrom, wait. I need to speak to 
you for a minute.
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JESSE
(annoyed)

What?

MR. HARTELY
Wait.

Mr. Hartely waits for all the students to leave the room.

MR. HARTELY (CONT’D)
I just got word. You're not going 
to graduate. I knew you missed an 
unbelievable amount of days.

JESSE
(defensive)

I had to take my sister to her 
treatments.

MR. HARTELY
That's all well and good. But 
graduating. You're a senior. It 
should have been a priority.

JESSE
My sister getting better was my 
priority. But don't worry, I won't 
have to take her to her treatments 
anymore. She's dead. And, oh sorry 
I wasn't here yesterday, I was at 
her funeral.

MR. HARTELY
Oh my God. I am so...

JESSE
(mean)

What do you care. You fat, no 
talent hippie reject. Fuck you. 
Jesse storms out of the classroom

MR. HARTELY
Jesse wait. Stop. 

Mr. Hartely closes his eyes and shakes his head. He is very 
upset.

EXT. ARMSTRONG HIGH SCHOOL - MORNING

Jesse exits the school in a rage. He walks across the parking 
lot to his car. The car squeals and takes off.

78.



INT. RAMBLER - MEDICINE LAKE - MORNING

The Rambler is parked by the beach. Lost in the smoke, Jesse 
reaches in the glove compartment and pulls out a prescription 
bottle of pills.

He takes a couple of the pills and tosses them back with a 
swig from a bottle of red wine.

INT/EXT. SANDSTROM HOUSE - DUSK

Mary Sandstrom is at the picture window in her nurse's 
uniform looking out. Outside, Jesse wobbles toward the front 
door. She opens the door as Jesse walks in.

MARY SANDSTROM
The school called me today and said 
you weren't going to graduate.

JESSE
I've already been informed of that 
fact.

MARY SANDSTROM
And what's this business with your 
grandfather? He was just 
devastated. Do you think if 
anything like that had happened, I 
would have stayed another minute on 
that farm?

JESSE
(guilty)

It was after the funeral. I was 
upset.

MARY SANDSTROM
He asked me to explain to you that 
nothing happened. He was so hurt.

Jesse stumbles.

MARY SANDSTROM (CONT’D)
Have you been drinking?

JESSE
Maybe a glass of wine.

MARY SANDSTROM
Not graduating. Drunk. You're no 
different than your father. You're 
a mess.
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JESSE
(mumbling)

I've been thinking ...

MARY SANDSTROM
I don't want to hear it. It's a 
good thing I've got to go to work, 
I don't even want to be in the same 
room as you. 

She picks up her keys and walks out.

INT. SANDSTROM HOUSE - NIGHT

Jesse goes to kitchen and gets a glass of water. He then 
takes a spoon from the sink. He walks to the bathroom and 
grabs a cotton ball from under the vanity and takes 
everything to his bedroom.

He puts the spoon, cotton ball and water down and turns on a 
lamp on the night stand. Sitting now on the edge of the bed 
he opens a small drawer and pulls out a syringe and the 
bottle of pills. 

He EMPTIES A CAPSULE INTO THE SPOON. He draws water from the 
glass into the syringe and squirts the water into the spoon. 
He cooks the drug and sets the spoon on the night stand. He 
puts part of the cotton ball in the spoon and draws the drug 
into the hypodermic. 

He flexes his arm and then STICKS THE NEEDLE IN AND DRAWS 
BLOOD.  He pushes in the plunger. He pulls out the needle and 
falls back onto the bed. He looks up at the ceiling and 
drifts in and out of consciousness.

INT. JESSE'S BEDROOM - NIGHT

Nodding in and out, Jesse slumps on the edge of his bed. 

Jesse'S POV - His dead father standing in the doorway wearing 
his old Air Force uniform.

JIM SANDSTROM
Wake up, soldier. Our Commander in 
Chief is dead. 

Trembling, he then prepares another shot of dope. He empties 
three capsules into the spoon and follows the same procedure 
as before. He draws blood into the syringe and pushes the 
plunger down but this time falls to the floor. 
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Jesse is in and out of consciousness on the floor in semi- 
darkness.

EXT/INT. SANDSTROM HOUSE - LATE NIGHT

The house is in semi-darkness. Mary Sandstrom's compact car 
pulls into the drive. Mary Sandstrom in her nurse's uniform 
gets out of the car and walks toward the house. 

Mary Sandstrom enters the house. She walks toward Jesse's 
room.

MARY SANDSTROM 
Jesse, are you awake? Jesse.

The bedroom door is closed but she sees a faint flicker of 
light at the base of the door. She knocks some more and then 
cracks the door open.

Jesse lays in a heap on the floor. She rushes to him. His 
lips are pale blue -- his body lifeless.

MARY SANDSTROM (CONT’D)
(shaking him)

Oh my God -- Jesse. 

She opens one eyelid and checks his pupil. She begins CPR.

She checks to see if he is breathing and checks his pulse. A 
sigh of relief. She reaches over to Jesse's night stand and 
grabs the phone and dials.

MARY SANDSTROM (CONT’D)
Yes, we need an ambulance. Right 
away. I don't know.  He was passed 
out on the floor when I got home.
It's my son. 

She is desperate but she has to focus on saving her son.  

MARY SANDSTROM (CONT’D)
Please just send the ambulance. 32 
Parkway, New Hope. Hurry, please.

Tenderly, she puts her hand on his forehead. 

MARY SANDSTROM (CONT’D)
I'm not sure. Sometime earlier this 
evening. Is the ambulance coming? 
Please. I can't lose another child. 
What? 

(agitated)
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For God's sakes just tell them to 
hurry.

She hangs up the phone and returns to Jesse. 

She sits on the floor and cradles Jesse's drooping head and 
upper body in her lap -- her face is blank and pale.

EXT. HIGHWAY 18 - NIGHT

An ambulance races down the road; its red light whirling in 
the darkness; the siren WAILING.

EXT/INT. SANDSTROM HOUSE - NIGHT

The ambulance pulls into the drive -- its red light revolving 
across the Sandstrom and neighboring houses. 

TWO PARAMEDICS get out of the ambulance and approach the 
house carrying medical equipment. They enter the house. The 
paramedics come into Jesse's room.

PARAMEDIC
What do we have here? A drug 
overdose?

MARY SANDSTROM
(still holding Jesse)

I think so.

PARAMEDIC
You will have to move aside. 

The paramedic begins to examine Jesse. Mary Sandstrom 
searches the room for the drugs Jesse took. She discovers the 
hypodermic and the bottle of his sister’s morphine.

PARAMEDIC (CONT’D)
What do you have?

MARY SANDSTROM
He took his sister's morphine?

PARAMEDIC
(confused)

Morphine?

MARY SANDSTROM
His sister was a cancer patient.
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PARAMEDIC
(with sympathy)

I see.

The paramedic sees the track marks. The second paramedic 
wheels in the stretcher. Jesse is wheeled out on the 
stretcher to the ambulance with Mary Sandstrom by his side.

EXT. LAKE MINNETONKA - DAY (1961)

An OLD MAN, 80s, oblivious to the children and the others who 
laugh and go about their business having fun, sits silently 
as he writes on scraps of paper at a picnic table on a hot 
sunny day in July.

JESSE
What are you writing?

OLD MAN
Some poetry.

JESSE
Do you write about the numbers in 
the clouds?

OLD MAN
The numbers? Do you know your 
numbers already?

JESSE
Yes. There’s an eight. It looks 
like a big snowman.

The both look at the big puffy white clouds in the sky.

OLD MAN
(looks at Jesse intently)

Oh, a boy who sees numbers in 
clouds. A visionary. No, I'm not 
writing about numbers or clouds. 

A flash of white light.

INT. HOSPITAL - JESSE’S ROOM - DAY 

Awake, Jesse is sitting up in his bed and staring out the 
window. He is watching the clouds.

INT. HOSPITAL HALLWAY - SAME

Sister Mary Francis walks down the hall toward Jesse's room.
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INT. HOSPITAL - JESSE’S ROOM - SAME 

Sister Mary Francis stands in the doorway and taps on the 
door as if knocking.

JESSE
Sister Mary Francis.

SISTER MARY FRANCIS
(smiles)

May I come in?

JESSE
(nods)

Yes.

SISTER MARY FRANCIS
Your mother called me and asked if 
I would stop by and see you.

JESSE
She told me you might stop by. 

Both are silent. Finally Jesse speaks.

JESSE (CONT’D)
I feel terrible for putting 
everybody through this, especially 
my mother.

SISTER MARY FRANCIS
Do you know why your mother came in 
your room that night?

JESSE
I thought she found me...

SISTER MARY FRANCIS
It was late at night. Your door was 
closed.

JESSE
My door

(remembers something)
was closed?

SISTER MARY FRANCIS
Yes. And why should she speak to 
you? After all, she had every right 
to be angry with you. But instead 
she had forgiven you and had even 
come to ask you for your 
forgiveness. 
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And if she hadn't, she would now 
have two dead children instead of 
one. 

Jesse puts his left hand over his eyes.

JESSE
After my father's death I felt so 
betrayed, abandoned. And for a long 
time, I used that as an excuse to 
do whatever I wanted. And then, 
Annie. When I think of hard she 
tried

(choked up)
to stay alive.

SISTER MARY FRANCIS
She was so strong, so courageous.

JESSE
But in the end, in a strange way 
she was content, almost happy

(shakes his head)
even in her situation. Always 
talking about heaven and God. And 
then after she died, I felt that 
I'd been left behind.

SISTER MARY FRANCIS
Perhaps,

(quietly)
you have been left behind for a 
reason.

JESSE
(pain in his eyes)

What reason?

SISTER MARY FRANCIS
Perhaps, you have been left behind 
to carry a message.

JESSE
A message?  What message?

SISTER MARY FRANCIS
(looking him in the eye)

I think you know.

JESSE
(confused)

I don't understand?

85.

SISTER MARY FRANCIS (CONT'D)



SISTER MARY FRANCIS
Don't you see, Annie gave us her 
love. And now, it is your turn to 
give something back.

JESSE
What do I have to give?

SISTER MARY FRANCIS
Your sister was so proud of you and 
spoke to me about you

(almost whimsical)
and your gift during her last days 
very often. She loved you very 
much.

JESSE
I loved her very much.

SISTER MARY FRANCIS
But it's very important that you 
understand something. You see 
you've been torn between a world of 
ghosts and this one. And now, 
without God's grace to reconcile 
these worlds, a happy and contented 
life will be impossible for you.

JESSE
(worried, frightened)

But I don't even believe in God.

SISTER MARY FRANCIS
(calmly)

Oh, no?

JESSE
I don't know. Why would God care 
about me after what I've done?

SISTER MARY FRANCIS
Don't be too hard on yourself. All 
of us fall short. Even me, a nun. I 
am not always a good person. But I 
have a very good God.

INT. HOSPITAL HALLWAY - SAME

Renee nervously walks down the hall toward Jesse's room. Once 
there, she stands outside the door out of sight not wanting 
to interrupt.
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INT. HOSPITAL - JESSE’S ROOM - SAME

SISTER MARY FRANCES
Listen, I've arranged for a bed for 
you in treatment center in Center 
City. It is one of the best for 
treatment of alcohol and drug 
dependence.

JESSE
A bed? I just want to get out of 
here.

SISTER MARY FRANCIS
I’ve talked to your mother. She 
agrees.

JESSE
How can we afford it? Right now 
with all the bills from the 
hospital, the funeral.

SISTER MARY FRANCES
The hospital is working everything 
out. With your mother’s insurance 
and the help of a charity 
organization your sister’s hospital 
bill has been paid. And the 
arrangements to pay for your 
treatment has been made. It will 
cost you and your mother nothing.

JESSE
For how long is this treatment?

SISTER MARY FRANCES
Thirty days. 

JESSE
I can’t right now. I’ll be okay. I 
was just messed up.

SISTER MARY FRANCES
It pains me to say this. But I 
think I have to. Could you imagine 
if your father had received 
treatment and gotten sober? Do you 
understand? You and your mother 
have been through so much. Enough.

JESSE
(nods)

Okay. 
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SISTER MARY FRANCIS
I'm sure your recovery will be a 
long one with many difficulties 
along the way -- but you now have 
an advocate in heaven to guide you.

JESSE
An advocate in heaven, who?

SISTER MARY FRANCIS
Your sister. You say you do not 
believe in God. But do you believe 
and trust in your sister?

JESSE
I do.

Renee finally shows herself and stands in the doorway waiting 
to be asked in. Jesse sees her. She looks at him tenderly.

JESSE (CONT’D)
(with emotion)

Renee. Come in.

Sister Mary Francis turns toward Renee. Renee runs into 
Jesse's arms and they embrace.

JESSE (CONT’D)
I'm so sorry.

RENEE
(crying)

I'm so glad you're all right.

JESSE
I was idiot. I didn't mean what I 
said.

Sister Mary Francis smiles. 

SISTER MARY FRANCIS
Miss Ryder, so good to see you.

RENEE
(smiles, tears still in 
her eyes)

Call me Renee. Please. I'm sorry. I 
was so happy to see Jesse that I 
didn't say...

They hug.
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SISTER MARY FRANCIS
We are all so happy to see Jesse. 
But I better be going.

JESSE
(looks her in the eye)

Thanks, Sister.

SISTER MARY FRANCIS
May God be with you all. 

She leans down and kisses him on the cheek.

SISTER MARY FRANCIS (CONT’D)
(looks him in the eye)

Jesse, I’ll get with your mother 
and take care of everything. Okay?

JESSE
Yes.

SISTER MARY FRANCIS
And please would you say a prayer 
for me now and then?

JESSE
Me? Say a prayer for you?

SISTER MARY FRANCIS
Of course. Goodbye.

She waves, a smile on her face, so happy that Jesse has 
accepted her offer of treatment.

JESSE
Bye.

RENEE
Goodbye Sister.

INT. SANDSTROM KITCHEN - NIGHT 

Mary Sandstrom is sitting at the kitchen table and still has 
her nurse's uniform on. Her chin rests on her hand. She looks 
toward the front door. Jesse enters.

MARY SANDSTROM
(calling to him)

Jesse, come in here for a minute. 
He walks into the kitchen.

JESSE
What's up?
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MARY SANDSTROM
How did your meeting go today?

JESSE
Good.

MARY SANDSTROM
During these last few weeks, I just 
don't know what I would have done 
without my meetings.

JESSE
I'm happy she's helping. 

MARY SANDSTROM
I never told you this, but after 
you were in the hospital, I found 
the acceptance letter for the 
Parsons School of Design.

JESSE
You found the letter?

MARY SANDSTROM
To be honest, I was looking for 
drugs. I was so angry and so 
frightened. I had no idea that you 
had gone ahead and applied to that 
school. You never said anything. 
Why?

JESSE
Oh I wasn't even going to apply

(sighs)
but Pa convinced me to give it a 
try. So I applied. Then Annie was 
diagnosed. And when the acceptance 
letter came, Annie was so sick. I 
didn't care.

MARY SANDSTROM
Didn't care?

JESSE
All I wanted was Annie to get 
better. It just didn't seem 
important anymore.

MARY SANDSTROM
After a long talk with my 
counselor, I called the Parsons 
School and explained why you hadn't 
replied to their acceptance letter 
last year. 
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I didn’t go into details. I just 
said that after your sister’s death 
you had to complete some courses 
and that now that you were about to 
graduate, you wanted to re-apply. 

JESSE
But why? It's too late.

MARY SANDSTROM
You’ve been accepted for next year.

JESSE
But we can't afford it.

MARY SANDSTROM
Wait. Listen. I went to a Realtor 
and put the house on the market. I 
then went to the bank and the bank 
has agreed to advance us some money 
against the sale of the house for 
your tuition and expenses until the 
house is sold.

JESSE
I can't believe this. Where will 
you live?

MARY SANDSTROM
After your father died, I tried so 
hard to hold on to this house for 
you and Annie. Now Annie's gone and 
you don't want to stay here. And I 
don't want to stay here by myself 
with a lot ghosts.

JESSE
But to lose the house after all 
your hard work.

MARY SANDSTROM
Sell the house, you mean.

JESSE
But what will you do?

MARY SANDSTROM
Your grandfather's promised to help 
me down the road. He’s so proud of 
the progress you’ve made. Almost a 
year clean. He said he was so moved 
when you went out to see him and 
apologize. He said it took a real 
man to do that. 
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He’s even started going to some AA 
meetings at the group you took him 
to.

JESSE
(smiling) 

Oh that’s great.

MARY SANDSTROM
He says in a few years he's going 
to retire from farming. And he 
should. He has no sons to take over 
for him. And he only has one 
daughter and one

(her lips tremble)
grandchild left.

JESSE
Sell the farm?

MARY SANDSTROM
Not the house, barn and horses. 
Just the land. He said some of that 
land would be his brother's if his 
brother had lived. So that it's 
only fitting that some of that 
money from its sale should help 
finance your education. And he 
asked only one thing. That when you 
go to Paris, that you visit that 
museum...

JESSE
The Louvre.

MARY SANDSTROM
--that his brother wanted to see.

JESSE
I don't know what to say.

(choked up)
After what you went through with 
dad and then Annie, what I did is 
unforgivable.

MARY SANDSTROM
(tears in her eyes)

No, it's not unforgivable. Jesse, I 
love you very much. They both hug 
each other.

JESSE
I love you too, mom.
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EXT./INT. SANDSTROM HOUSE - NIGHT

Frankie walks up to the door and rings the bell. Jesse opens 
the door with a big smile on his face. They hug.

JESSE
Come on in, Frankie. I’ve been 
meaning to call you.

FRANKIE
No problem.

JESSE
How's the new band, Frankie?

FRANKIE
(nods nervously)

Good.

JESSE
Rising Waters,

(looks into the distance)
remember when we went to see them 
together?

FRANKIE
I remember.

JESSE
They were fantastic. The most 
popular band in North Minneapolis. 
Wow.

FRANKIE
Well, we were the most popular band 
in the suburbs.

JESSE
(smiles)

We weren't bad.

FRANKIE
It's different playing with a 
second guitar player. I like it. 
And our bass player. Incredible. 
Better than you, Jesse.

(laughs)
None of us can sing. You're still 
the best singer by far I've ever 
played with.

JESSE
I'd love to come and hear you 
sometime.
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FRANKIE
Why don't you sit in on keyboards 
with us?

JESSE
Yeah I'd like that.

INT. MINNEAPOLIS NIGHTCLUB/AUDITORIUM - NIGHT 

The crowd is clapping and thumping loudly, calling for an 
encore. The stage is empty. 

Faces in the crowd stare expectantly at the stage. 

Then one and then another musician comes on stage. The crowd 
CHEERS.

A spotlight appears near the wings and Frankie walks toward 
the center of the stage. The crowd ROARS. 

The musicians take their positions as another spotlight 
appears near the wings again and Jesse enters. The crowd 
ROARS once again. 

Jesse takes his place on keyboards with Travis on drums and 
Frankie on guitar. The band (Rising Waters) is rounded out by 
a SECOND GUITAR and BASS PLAYER.

JESSE
(singing)

"There must be some way out of 
here," said the joker to the thief. 
"No reason to get excited," the 
thief, he kindly spoke, 
"There are many here among us who 
feel that life is but a joke....

Frankie glances at Jesse and lays down a stinging guitar 
riff. Frankie's guitar then begins to wail and scream.  And 
for just a moment descends into white noise... 

Jesse looks over at Frankie totally amazed.

A blur of cigarette lighters. 

Again Frankie's guitar blazes. The crowd is transported by 
the band's playing, swaying back and forth, gazing in awe at 
the performance.
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INT. MINNEAPOLIS NIGHTCLUB (BACKSTAGE) - LATER

Frankie is sitting on some equipment. Jesse faces him. 
VARIOUS PEOPLE are wandering about.

FRANKIE
They really loved us tonight.

JESSE
Yeah.

FRANKIE
Did you think my solo on Along The 
Watchtower was too far over the top 
tonight?

JESSE
Too far? Or not far enough? I don't 
know. You're the guitarist, not me.

FRANKIE
(smiles)

And you're the poet, man.

INT. PARIS METRO - MORNING 

Jesse (late teens, his hair pulled back into a pony tail) 
walks confidently and briskly through the crowd of the Paris 
Metro, descending a long maze of stairs and passageways. 

A train approaches -- sparks shooting off from its base as it 
emerges from the dark tunnel.

INT. PARIS METRO - DAY 

The car comes to a stop. Jesse disembarks. On the wall in 
bold capital letters: CHATELET (PONT AU CHANGE).

Jesse walks toward the exit.

EXT. PONT AU CHANGE - DAY 

Jesse crosses a busy intersection by the bridge. 

Jesse walks across the bridge overlooking the Seine: bridges, 
a castle, the river and Notre Dame in the distance.

EXT. NOTRE DAME - DAY 

The bells begin to ring. Jesse walks toward Notre Dame.
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The facade of the Cathedral looms above him as the bells 
continue to ring.

As Jesse approaches the door to Notre Dame, he reaches into 
his pocket and takes out the black rosary Annie had given 
him. Just as he is about to enter the Cathedral, he puts the 
rosary around his neck.

FADE OUT.

THE END
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